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Panorama of Ichan-Kala,
the city centre of ancient Khiva

Ïàíîðàìà È÷àí-êàëû — ãîðîäñêîãî
ÿäðà äðåâíåé Õèâû

Islam Khodja minaret. Khiva

Õèâà. Ìèíàðåò Èñëàì-Õîäæà

T
he silent beauty of the minarets adds a re-
markable spectacle to the ancient cities’
Ensembles. The word minaret (or minora)

means light (of height), in the sense of being a
lighthouse. Commonplace in Muslim countries,
these huge pillars were designed originally for the
Muezzin to call the faithful for prayers. Usually
Minarets were adjacent to mosques and madrassahs
or they formed part of the Ensemble. Typically,
the minaret has a round wide, brick base at ground
level with a steep, internal, spiral staircase leading
to an arched lantern placed at the top of the tower.
Construction of the minaret had to bear in mind
wind force, seismic forces and soil characteristics.
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Ì
èíàðåòû èãðàþò èñêëþ÷èòåëüíóþ ðîëü
àðõèòåêòóðíûõ àíñàìáëÿõ äðåâíèõ ãîðî-
äîâ Óçáåêèñòàíà, ñîçäàâàÿ ñâîèìè íåïîâ-

òîðèìûìè ñèëóýòàìè èõ êðàñîòó è ñâîåîáðàçèå.
Ñàìî ñëîâî  “ìèíàðåò” (“ìèíîðà”)  îáîçíà-

÷àåò ñâåò, çàææåííûé â âûñîòå; òàê âîçæèãàëñÿ
îãîíü íà ìàÿêàõ. Â ìóñóëüìàíñêèõ ñòðàíàõ ìèíà-
ðåòû — ýòè âåðòèêàëüíûå ñòîëïû — èçíà÷àëüíî
áûëè ïðåäíàçíà÷åíû äëÿ ïðèçûâà íà ìîëèòâó. Ìè-
íàðåòû âîçâîäèëèñü îêîëî ìå÷åòåé è ìåäðåñå èëè
âõîäèëè â êîìïëåêñ ïîñòðîåê. Õàðàêòåðíûé äëÿ
Óçáåêèñòàíà òèï ìèíàðåòîâ — êðóãëîñòâîëüíàÿ,
ðàñøèðåííàÿ êíèçó, èäóùàÿ  ïðÿìî  îò  çåìëè
êèðïè÷íàÿ  áàøíÿ ñ êðóòîé âèíòîâîé ëåñòíèöåé
âíóòðè, óâåí÷àííàÿ àðî÷íûì ôîíàðåì.

Âîçâåäåíèå ýòèõ ñîîðóæåíèé òðåáîâàëî îò
ñòðîèòåëåé íåçàóðÿäíîãî ìàñòåðñòâà — íåîáõîäè-
ìî áûëî ó÷èòûâàòü ìíîãèå ôàêòîðû: ñèëó âåòðà è
ñåéñìè÷åñêèõ òîë÷êîâ, ñâîéñòâà ãðóíòîâ...

Áîëüøåå êîëè÷åñòâî ìèíàðåòîâ íàõîäèòñÿ
â äðåâíåé Õèâå. Êîãäà ñ áàñòèîíà Àêøè-áîáî
ñìîòðèøü íà ïàíîðàìó ÿäðà ãîðîäà — È÷àí-êàëû,
âçãëÿä ïðåæäå âñåãî ïðèêîâûâàåò êîìïîçèöèÿ èç
÷åòûðåõ  ãëàâíûõ õèâèíñêèõ áàøåí. Ïåðâàÿ èç
íèõ— ìèíàðåò Äæóìà-ìå÷åòè, âîçâåäåííûé â öåí-
òðå ãîðîäà. Ñëåäóþùèé ìèíàðåò ïîñòðîåí ó ìå÷å-
òè Ñàéèä-áàÿ. Â ñòâîðå ýòèõ äâóõ ìèíàðåòîâ —
áàøíÿ Êóê-ìèíîð. Çà íåé — ìèíàðåò Ïàëâàí-Êàðè.
Ãëàç íå îòîðâàòü îò øåðåíãè ýòèõ âåëè÷åñòâåííûõ
êðàñàâöåâ, óñòðåìëåííûõ â íåáî.

Øèðîêîé èçâåñòíîñòüþ ïîëüçóåòñÿ äðóãîé
øåäåâð çîä÷åñòâà äðåâíåé Õèâû — Êàëüòà-ìèíîð,
ïîñòðîåííûé â 1855 ãîäó. Ïîáëåñêèâàÿ ãîëóáîé

The minarets’ significant role in religious life
meant that the community would add to each
pillar’s decorative form and height as further tribute
to the honour of the encumbent ruler. Even today,
across Uzbekistan, no matter how many modern,
multi-storied buildings are added to the city skyline,
these magnificent towers still captivate our hearts
and are leading examples of Uzbekistan’s cultural
heritage.

Let your soul be inspired and enlightened by
the splendour of our minarets.



Kalta Minor minaret. Khiva

Õèâà. Ìèíàðåò Êàëüòà-ìèíîð
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ïîëèâîé  ñòåí, îí âûäåëÿåòñÿ ñâîèìè ðàçìåðàìè è
êðàñîòîé. Ïî çàìûñëó, ýòîò  ìèíàðåò,  îñòàâøèé-
ñÿ íåäîñòðîåííûì  ïðè âûñîòå 26 ìåòðîâ,  äîëæåí
áûë ñòàòü ãëàâíîé âåðòèêàëüþ íå òîëüêî Õèâû,
íî è âñåé Öåíòðàëüíîé Àçèè. Ïîñòðîèòü åãî ðå-
øèë â ñåðåäèíå XIX âåêà îáóðåâàåìûé ÷åñòîëþáè-
åì Ìóõàììåä-Àìèí-õàí. Áûëî ñîîðóæåíî áîëüøîå
ìåäðåñå, à âîò ìèíàðåò ïðè æèçíè âëàñòèòåëÿ äîñ-
òðîèòü íå óñïåëè. Îí ïîëó÷èë íàçâàíèå Êàëüòà-
ìèíîð — Êîðîòêèé. Íî è â òàêîì âèäå ýòîò çåëå-
íîâàòî-ãîëóáîé öèëèíäð, ñëåãêà ñóæèâàþùèéñÿ
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Juma Machiti (mosque). Khiva

Õèâà. Ìèíàðåò Äæóìà-ìå÷åòè

KHIVA

The majority of minarets are located in Khiva,
Khorezm province. The striking panorama of the
Ichan-Kala from Akshi-bobo bastion captures the
four main minarets of Khiva; the Juma Mosque
(1788) with its 33 metre high minaret in the centre
of the old city; the minaret near the Sayid-bai
mosque (1842); the Kuk-minor tower and the Palvan-
Kari minaret close by. This spectacular cityscape
demands admiration as the minarets tower skywards.

Built in 1855, Kalta-minor is another widely
known monument in ancient Khiva. It is notable
for its dimensions and the shining beauty of the
blue, exterior glaze. Originally intended to be the
main and tallest minaret for the entire Central Asia,
this construction was left unfinished at a height of
26 metres. During the middle of the 19th century,
Mohammad Amin khan, possessed with vanity, com-
missioned this minaret and an adjacent madrassah.
The structure was not completed at the time of this
ruler’s death, so the project ended prematurely and
was renamed Kalta-minor, meaning ‘short’ tower.
The green-blue hues of the glaze on this tower are
stunning and earn exalted praise for this minaret, as
being one of Khiva’s architectural jewels.

The famous Islam-Khodja minaret (56 metres
in height) is the pride of Khiva. The tower stands
more than ten metres higher than the world-famous
Kalon minaret in Bukhara and has a base perimeter
of about twelve metres. The internal, steep spiral
staircase is accessible to tourists who enjoy
clambering to the top of the 175 steps for the
captivating view.  The exterior of this minaret is
also worth study. The pillar is lain with glistening
enamelled, polished tiles creating a superb interplay
of light and colour.

BUKHARA

The majestic Kalon minaret (47 metres in
height) towers above single-storey houses and high-
rise buildings. When approaching Bukhara from
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Poi Kalon complex. Bukhara

Áóõàðà. Êîìïëåêñ Ïîè-Êàëÿí

Kalon Minaret. Bukhara

Áóõàðà. Ìèíàðåò Êàëÿí

êâåðõó, âûãëÿäèò ãðàíäèîçíî. Ìàñòåðà òàê ïîäî-
áðàëè îðíàìåíòàëüíóþ îòäåëêó, ÷òî âåðøèíà åãî
ñìîòðèòñÿ âïîëíå  çàêîí÷åííîé,  è  Êàëüòà-ìèíîð
êàæåòñÿ îðèãèíàëüíûì  òâîðåíèåì çîä÷åñòâà.

Ãîðäîñòü õèâèíöåâ — è çíàìåíèòûé ìèíà-
ðåò Èñëàì-Õîäæà. Ýòà ãðàíäèîçíàÿ áàøíÿ áîëåå
÷åì  íà äåñÿòîê ìåòðîâ âûøå çíàìåíèòîãî áóõàð-
ñêîãî ìèíàðåòà Êàëÿí. Îêðóæíîñòü åãî— îêîëî
äâåíàäöàòè ìåòðîâ. Â êàìåííîì  òåëå âüåòñÿ  ëåñò-
íèöà. Ëþáîïûòíûì òóðèñòàì, êàðàáêàþùèìñÿ
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Registan Ensemble. Samarkand

Ñàìàðêàíä. Ïëîùàäü Ðåãèñòàí

ïî  åå ñòóïåíÿì íà âåðøèíó áàøíè, ïðèõîäèòñÿ
äåðæàòüñÿ ðóêàìè çà âûñîêèå è êðóòûå êàìåí-
íûå ñòóïåíè. Çàòî òåì, êòî ïðåîäîëååò âñå ñòî
ñåìüäåñÿò ïÿòü ñòóïåíåê è, íàêîíåö, âûéäåò èç
òåìíîé áàøíè íà ñàìóþ åå âåðøèíó, îòêðîåòñÿ
çàõâàòûâàþùàÿ ïàíîðàìà äðåâíåé Õèâû ñ 56-ìåò-
ðîâîé âûñîòû.

Íî îáÿçàòåëüíî âíèìàòåëüíî ðàññìîòðèòå
ìèíàðåò è ñíàðóæè. Êàê ïðåêðàñåí ýòîò ñòîëï,
óâåí÷àííûé çîëîòûì íàâåðøèåì! Ìèíàðåò îáëè-
öîâàí îáîææåííûìè è îòïîëèðîâàííûìè êèð-
ïè÷èêàìè. Íåñìîòðÿ íà çíà÷èòåëüíûé îáúåì, îí
êàæåòñÿ ëåãêèì, ñòðîéíûì.

Â áëàãîñëîâåííîé Áóõàðå ìíîãèå âåêà íàä
ïðèæàâøèìèñÿ ê çåìëå ãëèíîáèòíûìè äîìèøêà-
ìè, äà è íàä ìíîãîýòàæíûìè ñîîðóæåíèÿìè, ïî-
äàâëÿÿ  èõ ñâîèì âåëè÷èåì, âîçâûøàåòñÿ  ìèíàðåò
Êàëÿí. Êîãäà ïîäúåçæàåøü ê Áóõàðå ñî ñòîðîíû
Õèâû, çà ìíîãî êèëîìåòðîâ äî ãîðîäà â ðàñêà-
ëåííîì è êîëûøóùåìñÿ íàä ïåñêàìè  âîçäóõå
íà÷èíàåò ìàÿ÷èòü ýòà âûñîêàÿ áàøíÿ. Îíà ñëîâíî
ïëûâåò  íàâñòðå÷ó,  òî ïðîïàäàÿ çà îòëîãèìè õîë-
ìàìè, òî  âîçíèêàÿ ñíîâà âñå áëèæå è áëèæå. Ýòîò
ãîñïîäñòâóþùèé íàä ãîðîäîì ãèãàíòñêèé âåðòè-
êàëüíûé ñòîëï, ñëîæåííûé èç ææåíîãî êèðïè÷à,
äàåò ïîëíîå ïðåäñòàâëåíèå î ôîðìàõ öåíòðàëüíîà-
çèàòñêèõ ìèíàðåòîâ: êðóãëàÿ, ðàñøèðåííàÿ êíèçó
áàøíÿ,  âíèçó äèàìåòðîì 9 ìåòðîâ è 6 ìåòðîâ —
ââåðõó. Îáùàÿ âûñîòà ìèíàðåòà Êàëÿí 47 ìåò-
ðîâ, íî ìíîãîìåòðîâîå åãî îñíîâàíèå ñêðûòî â
ãëóáèíå çåìëè, ïîä âåêîâûìè íàñëîåíèÿìè. Íàä
ñòâîëîì ìèíàðåòà íàâèñëà øåñòíàäöàòèàðî÷íàÿ ðî-
òîíäà ôîíàðÿ, îïèðàþùàÿñÿ íà âûñòóïàþùèå

the direction of Khiva, the traveller can see the
tower from a distance of many kilometres, as it
looms on the horizon, at times obscured from view
by the hot sands and then appearing again on the
road ahead. This pillar is decorated with ten bands
of enamelled, lacy brickwork conforming to the
traditional pattern. From its circumference of 6
metres at the top, it widens to a circumference of 9
metres at ground level. The foundations of the
Kalon minaret extend many metres underground
within age-old archeological deposits. A minaret
has stood here since 919.
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Minaret of Sher Dor madrassah. Samarkand

Ñàìàðêàíä. Ìèíàðåò ìåäðåñå Øåð-Äîð

ðÿäû êëàäêè, îôîðìëåííûå â âèäå ñòàëàêòèòîâî-
ãî êàðíèçà.

Íà âåðøèíó ìèíàðåòà òàêæå âåäåò êðóòàÿ
ëåñòíèöà. Ïî íåé íåêîãäà ïîäíèìàëèñü ÷åòûðå
ìóýäçèíà, âîçãëàøàÿ ïî ïÿòíèöàì ñâÿùåííóþ
ìîëèòâó — àçàí íà âñå ÷åòûðå ñòîðîíû ñâåòà.
Ïðîòÿæíûå âîçãëàñû ìóýäçèíîâ ñîáèðàëè òû-
ñÿ÷è ìóñóëüìàí ê ñëîæèâøåìóñÿ åùå â XVI âåêå
öåíòðàëüíîìó  àíñàìáëþ Áóõàðû, ñîñòîÿùåìó
èç ìèíàðåòà Êàëÿí, ìå÷åòè ñ òàêèì æå èìåíåì
è  ìåäðåñå Ìèðè-Àðàá. Ñ âåðøèíû Êàëÿíà îò-
êðûâàåòñÿ ñîâåðøåííî íåïîâòîðèìûé âèä Áóõà-
ðû, âëåêóùèé ñþäà ìíîæåñòâî òóðèñòîâ.

Ñòâîë ìèíàðåòà ïîêðûò âåëèêîëåïíûì ðå-
ëüåôíûì óçîðîì èç êèðïè÷à, ðàçáèòûì íà äåñÿòü
îðíàìåíòàëüíûõ ïîÿñîâ, íè îäèí èç íèõ íå ïîâòî-
ðÿåò äðóãîãî. Íà îäíîì èç ïîÿñîâ, âûëîæåííûõ
ðåçíûìè òåððàêîòîâûìè  ïëèòàìè, ñîõðàíèëàñü
íàäïèñü, ñîäåðæàùàÿ  äàòó  ñîîðóæåíèÿ ìèíàðåòà:
1127 ãîä è èìÿ åãî ñòðîèòåëÿ — Áàíî. Çàõîðî-
íåíèå çîä÷åãî ìåñòíûå æèòåëè óêàçûâàþò ñðåäè
äîìîâ ñîñåäíåãî êâàðòàëà.

Èç Áóõàðû ìîæíî ïðîåõàòü ê íåáîëüøîìó
ãîðîäêó Âàáêåíò, èçâåñòíîìó â ñòàðèíó ñâîèìè
ïûøíûìè  áàçàðàìè  è  ãîí÷àðíûì  ïðîìûñëîì.
È çäåñü íà ïîäúåçäå ê ãîðîäó óæå èçäàëè âèäíå-
åòñÿ âûñîêèé ìèíàðåò, îí íîñèò òî æå èìÿ, ÷òî è
ãîðîä. Ýòà áàøíÿ — ìèíàðåò Âàáêåíò — îäíî
èç ñàìûõ èçûñêàííûõ ïðîèçâåäåíèé çîä÷åñòâà
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Gur-Emir mausoleum. Samarkand

Ñàìàðêàíä. Ìàâçîëåé Ãóðè-Àìèð

The 16-vaulted lantern rotunda, supported by
prominent rows of brickwork in the form of
stalactite cornices, hangs over the minaret trunk.
A traditional, steep staircase leads to the top. Four
muezzins used to climb up every Friday in old times
to proclaim a holy prayer (azan) to all four
directions of the world. Their toning voices invoked
thousands of Muslims to the 16th century Bukhara
central Ensemble, consisting of the Kalon minaret,
the Kalon mosque and the Mir-i-Arab madrassah.
The remarkable view of Bukhara from the Kalon
gallery attracts many admirers.

This Kalon minaret shaft bears an inscription
that dates the minaret construction at 1127 and
states the architect‘s name as being Bano. His grave
is located amongst the houses nearby.

VABKENT

Famous for its luxuriant bazaars and pottery,
the small town of Vabkent, 20 kilometres from
Bukhara, also boasts a fragile minaret named after
the town. This refined, 39 metres tall pillar from
the 12th century too, is crowned with a multi-arch
lantern resting above splendid stalactite cornices.
A brick, spiral staircase leads the way to the top.
The minaret trunk is decorated with the bands of
figured brickwork, carved terracotta tiles, Kufic
and divani inscriptions and geometric ornaments
alternating with smooth, finished tiles. The Vabkent
minaret appears more slender and translucent than
its Bukhara counterparts.

SAMARKAND

The original minarets of ancient Samarkand
were mostly constructed to decorate the adjacent
buildings and add to their magnificence. The
powerful silhouettes of the Gur-Emir mausoleum
minarets are bright and festive. The rickety Registan
towers mimic the upward hands of the madrassah.
Almost all Samarkand’s minarets have the same
profile, with the exception of the two located in
the Bibi-Khanum mosque, which were built by
Azerbaijan architects.
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Óçáåêèñòàíà êîíöà XII âåêà. Âîçíîñÿùèéñÿ ââûñü
ñòðîéíûé ñòâîë óâåí÷àí ìíîãîàðî÷íûì ôîíàðåì
ñ ïûøíûì ñòàëàêòèòîâûì êàðíèçîì. Äîñòè÷ü ýòîé
ðîòîíäû ìîæíî, òîëüêî ïðåîäîëåâ âèðàæè âüþ-
ùåéñÿ âíóòðè âèíòîâîé êèðïè÷íîé ëåñòíèöû.

Ñòâîë ìèíàðåòà óêðàøåí äåêîðàòèâíûìè
ïîÿñàìè ôèãóðíîé êèðïè÷íîé êëàäêè, ðåçíîé
òåððàêîòû ñ ýïèãðàôèêîé è ãåîìåòðè÷åñêèì îð-
íàìåíòîì, ìåæäó êîòîðûìè ïðîëåãàþò ãëàäêèå
ïîëÿ îáëèöîâêè.

Âàáêåíòñêèé ìèíàðåò â ñðàâíåíèè ñ áóõàðñ-
êèì êàæåòñÿ ñòðîéíåå è ñëîâíî áû  ãèá÷å. Îí ñëî-
æåí èç òîíêèõ ñäâîåííûõ êèðïè÷èêîâ, ïåðåâÿçàí-
íûõ òåððàêîòîâîé âñòàâêîé, ïîõîæåé íà áàíòèê.

Îðèãèíàëüíûå ìèíàðåòû äðåâíåãî Ñàìàð-
êàíäà áîëüøåé ÷àñòüþ ñòðîèëèñü äëÿ óêðàøåíèÿ
ñîîðóæåíèé, äëÿ ïðèäàíèÿ èì áîëåå âåëè÷åñòâåí-
íîãî âèäà.

Ïðîíçèòåëüíî ÿðêî è íàðÿäíî âûãëÿäÿò
÷åòêèå ñèëóýòû ìèíàðåòîâ ìàâçîëåÿ Ãóðè-Àìèð.
Ïîêîñèâøèåñÿ æå áàøíè Ðåãèñòàíà ïîõîæè íà
ïîäíÿòûå ê íåáó ðóêè  çäàíèé ìåäðåñå.

Ïî÷òè âñå ìèíàðåòû Ñàìàðêàíäà îäíîé ôîð-
ìû, çà èñêëþ÷åíèåì äâóõ, íàõîäÿùèõñÿ â ìå÷åòè
Áèáè-Õàíûì — îíè áûëè ïîñòðîåíû àçåðáàéäæàí-
ñêèìè  ìàñòåðàìè.

Â ÷èñëî çíà÷èòåëüíûõ ïðîèçâåäåíèé ñòðî-
èòåëüíîãî èñêóññòâà âõîäèò è îðèãèíàëüíûé ìè-
íàðåò, âîçäâèãíóòûé ïåðåä ìå÷åòüþ àíñàìáëÿ
Çàíãè-îòà ïîä Òàøêåíòîì. Èçÿùíûå ôîðìû åãî
ïðåäñòàþò âî âíóòðåííåì äâîðå àíñàìáëÿ, óêðû-
òîì  òåíèñòîé çåëåíüþ. Ñîîðóæåíèå ýòî åäèí-
ñòâåííîå â ñâîåì ðîäå äëÿ âñåé Öåíòðàëüíîé Àçèè.

Ìèíàðåòû èçíà÷àëüíî ïðåäíàçíà÷àëèñü äëÿ
ïðèçûâà íà ìîëèòâó. Ñî âðåìåíåì ìàñøòàáû ýòèõ
ñîîðóæåíèé ñòàëè ïðåâîñõîäèòü íåîáõîäèìûå äëÿ
òàêîãî íàçíà÷åíèÿ ïðåäåëû, èõ  çàõâàòûâàþùàÿ
äóõ âûñîòà  è ðîñêîøü àðõèòåêòóðíîãî óáðàíñòâà
ñèìâîëèçèðîâàëè ìîãóùåñòâî çåìíûõ âëàäûê.

È  õîòÿ  òåïåðü  ó  ìèíàðåòîâ  ïîÿâèëîñü
ìíîãî  ñîïåðíèêîâ — ñîâðåìåííûõ  ìíîãîýòàæ-
íûõ  ñîîðóæåíèé, — ýòè ïðåêðàñíûå áàøíè ãëà-
âåíñòâóþò  â  ïàíîðàìå äðåâíèõ ãîðîäîâ Óçáåêè-
ñòàíà è óñòðåìëÿþò íàøè äóøè ê ïðîñòîðó íåáà,
âîçâûøàÿ è ïðîñâåòëÿÿ èõ.



Minaret of Zangi-Ota Ensemble,
Tashkent region

Ìèíàðåò â àíñàìáëå Çàíãè-îòà

TASHKENT

Located in the shady courtyard of the
Ensemble, the polygonal minaret in front of the
mosque of the Zangi-Ota Ensemble near Tashkent
is significant. The beauty of its mosaic work is
perhaps unmatched by any other construction in
the whole of Central Asia.


