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T
he name, Ulugbek (often mentioned by tour-
guides), stirs up a keen interest in those travel-
ling along the Great Silk Road. Mohammed

Taragai, the grandson of the great Emir, Temur,
was called Ulugbek, meaning “the great khan”.
He governed Samarkand for 40 years from 1409.
His exceptional leadership earned him the title of
“the scientist on the throne” because he achieved
great progress in culture and scientific understand-
ing. Mathematicians, theologians, physicians and
astronomers alike were honoured and recognised dur-
ing this glorious time as a direct result of Ulugbek’s
support for science.

A celebrated astronomer himself, Ulugbek es-
tablished many cultural, charitable and educational
institutions and, in fact, he commissioned the three
most important religious educational schools and
institutions in Uzbekistan. These three madrassahs,
in Bukhara, Samarkand and Gijduvan, have proven
to be the most durable of all his constructions. The
madrassahs educated boys from wealthy families
with tuition lasting from 10 to 20 years. Studying
the Koran was a compulsory discipline. Other
subjects were optional.
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Ulugbek madrassah, Bukhara

Ìåäðåñå Óëóãáåêà â Áóõàðå

Ì
íîãèå ïóòåøåñòâåííèêè, ïîñåùàÿ ãîðîäà
Âåëèêîãî øåëêîâîãî ïóòè, ñïðàøèâàþò
ó ýêñêóðñîâîäîâ, ïî÷åìó òàê ÷àñòî óïî-

ìèíàþò îíè â ñâîèõ ðàññêàçàõ ìåäðåñå Óëóãáåêà.
Âíóê âåëèêîãî Àìèðà Òåìóðà — Ìóõàììàä

Òàðàãàé, åùå â þíîñòè ïðîçâàííûé Óëóãáåêîì,
÷òî çíà÷èò “âåëèêèé õàí”, ïðàâèë Ñàìàðêàíäîì
ñ 1409 ãîäà 40 ëåò. Â áëèñòàòåëüíóþ ýïîõó ýòîãî
“ó÷åíîãî íà òðîíå” â ñòðàíå íàáëþäàëñÿ ïîäúåì
ýêîíîìèêè è îñîáåííî — êóëüòóðû. Ïðè Ìèðçî
Óëóãáåêå ïîëüçîâàëèñü ïî÷åòîì ìàòåìàòèêè è áî-
ãîñëîâû, âðà÷è è àñòðîíîìû. Ñàì âûäàþùèéñÿ
ó÷åíûé, Óëóãáåê óäåëÿë îñîáîå âíèìàíèå ñòðîè-
òåëüñòâó êóëüòóðíûõ, áëàãîòâîðèòåëüíûõ è ó÷åá-
íûõ çàâåäåíèé. Ïî åãî óêàçó áûëî ïîñòðîåíî òðè
âûñøèõ äóõîâíûõ ó÷åáíûõ çàâåäåíèÿ: ìåäðåñå â
Áóõàðå, Ñàìàðêàíäå è Ãèæäóâàíå. Ñþäà ïðèíè-
ìàëèñü ìàëü÷èêè èç áîãàòûõ ñåìåé è îáó÷àëèñü
îò 10 äî 20 ëåò. Ãëàâíîé äèñöèïëèíîé äëÿ âñåõ
áûëî èçó÷åíèå Êîðàíà. Îñòàëüíûå ïðåäìåòû ñòó-
äåíòû ìîãëè âûáèðàòü ïî æåëàíèþ.

ÌÅÄÐÅÑÅ Â ÁÓÕÀÐÅ

“Ñòðåìëåíèå ê çíàíèþ — îáÿçàííîñòü êàæ-
äîãî ìóñóëüìàíèíà è ìóñóëüìàíêè” — ýòè ñëîâà
Ìèðçî Óëóãáåêà, ïðåâðàòèâøèåñÿ â õàðàêòåðíûé
àôîðèçì äëÿ âðåìåíè åãî ïðàâëåíèÿ, âûðåçàíû
íà äâåðè ìåäðåñå åãî èìåíè â Áóõàðå.

Íå ñëó÷àéíî èìåííî çäåñü, â ñòîëèöå ñðåä-
íåàçèàòñêîãî èñëàìà, ïîñòðîèë Óëóãáåê â 1417 ãîäó
ïåðâîå ñâîå ìåäðåñå. Ê ó÷åíîìó-ïðîñâåòèòåëþ

THE MADRASSAH IN BUKHARA

As a philosopher-cum-scientist, Ulugbek often
challenged religious orthodoxy with his ideas. The
motto during his reign was “The desire for knowl-
edge is the duty of each Muslim man and woman”
and it is these words that are carved on the door of
the Ulugbek madrassah (Mir-i-Arab) in Bukhara —
built in 1417. At that time he was not in popular
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favour with the powerful clergy based in Bukhara,
so it was not by chance that Ulugbek built his
first madrassah in this city — the capital of the
medieval Islamic world. Fully aware of the clergy’s
power, Ulugbek had inscribed above the same en-
trance, “Let the door of God’s blessing be opened
to the circle of people, over and above the wisdom
of books”.

This madrassah is not large in size yet it has
unusual features. The square courtyard has two
aivans (terraces) surrounded by two-storied hujras
(small rooms for student accommodation). The class-
room and the mosque are decorated with domes.
The external and internal ornamentation includes
glazed bricks and bright majolica tiles designed
within strict proportions. While visiting Bukhara,
Ulugbek liked to stay in this madrassah and re-
ward in person, the most diligent teachers and
students.

Current understanding, and the inscription on
the portal, suggests that the architect was Ismail
ibn Takhir ibn Makhmud Isfarghoni. He was prob-
ably a grandson of Tamerlane’s captive, an Iranian
craftsman who is also understood to be the archi-
tect of the Gur-Emir complex in Samarkand.

THE MADRASSAH IN SAMARKAND

According to an oriental saying, the Ulugbek
madrassah in Samarkand is so solid that, under the
force of its weight, “the backbone of the earth
trembles”. Built during 1417–1420, with truly an
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Ulugbek madrassah, Samarkand

Ìåäðåñå Óëóãáåêà â Ñàìàðêàíäå

íåäîáðîæåëàòåëüíî îòíîñèëîñü äóõîâåíñòâî, îñåâ-
øåå â Áóõàðå ïðî÷íûì êëàíîì. Îñîçíàâàÿ ñèëó
áóõàðñêîãî äóõîâåíñòâà, ïðàâèòåëü ñòàðàëñÿ ïðè-
îáðåñòè åãî ðàñïîëîæåíèå. “Íàä êðóãîì ëþäåé,
îñâåäîìëåííûõ â êíèæíîé ìóäðîñòè, äà áóäóò
êàæäûé ìèã îòêðûòû äâåðè áîæüåãî áëàãîñëîâå-
íèÿ” — è òàêèå ñëîâà Ìèðçî Óëóãáåêà âûðåçà-
íû íà òåõ æå äâåðÿõ.

Ïðè ïîñåùåíèè Áóõàðû Óëóãáåê ÷àñòî îñ-
òàíàâëèâàëñÿ â ýòîì ìåäðåñå è ëþáèë ñîáñòâåí-
íîðó÷íî îäàðèâàòü èìåíèòûõ ïðåïîäàâàòåëåé è
ñòóäåíòîâ.

Áóõàðñêîå ìåäðåñå Óëóãáåêà ñðàâíèòåëüíî
íå âåëèêî ïî ðàçìåðó, íî èìååò íåîáû÷íûå ôîð-
ìû. Äâóõàéâàííûé êâàäðàòíûé äâîð îêðóæåí
â äâà ýòàæà õóäæðàìè (êåëüÿìè äëÿ ñòóäåíòîâ),
ñ êóïîëüíûìè çàëàìè àóäèòîðèé (äàðñõàíà) è ìå-
÷åòüþ. Ýòî ìåäðåñå îòëè÷àþò ñäåðæàííûé äåêîð,
ñòðîãîñòü ïðîïîðöèé. Îñíîâó äåêîðà ñîñòàâëÿþò
âûêëàäêè èç ãëàçóðîâàííûõ êèðïè÷åé è ÿðêèå
ìàéîëèêîâûå ïëèòêè.

Íà ïîðòàëå óêàçàíî èìÿ çîä÷åãî, ñòðîèâøå-
ãî ìåäðåñå — Èñìàèë èáí Òàõèð èáí Ìàõìóä
Èñôàðãîíè. Âîçìîæíî, îí áûë âíóêîì îäíîãî
èç ìàñòåðîâ, ïðèâåçåííûõ Òåìóðîì èç Èðàíà è
îñòàâèâøèõ ñâîå èìÿ íà ïîðòàëå êîìïëåêñà Ãóðè-
Àìèð â Ñàìàðêàíäå.

ÌÅÄÐÅÑÅ Â ÑÀÌÀÐÊÀÍÄÅ

Âîñòî÷íîå êðàñíîðå÷èå óòâåðæäàåò, ÷òî îò
òÿæåñòè ìåäðåñå Óëóãáåêà â Ñàìàðêàíäå “õðåáåò

çåìëè ïðèõîäèò â ñîäðîãàíèå”. Â 1417—1420
ãîäàõ ïðàâèòåëü ïîñòðîèë çäåñü ýòî ñàìîå ïðå-
êðàñíîå èç âîçâåäåííûõ èì ñòðîåíèé. Ãîðäûå
ãðîìàäû äðåâíèõ ñòåí è áàøåí ìåäðåñå Óëóãáåêà
âîçâûøàþòñÿ íà ëåãåíäàðíîé ïëîùàäè Ðåãèñòàí,
êîòîðàÿ ïî ïðàâó ÿâëÿåòñÿ ãëàâíîé àðõèòåêòóð-
íîé äîñòîïðèìå÷àòåëüíîñòüþ âñåé Öåíòðàëüíîé
Àçèè.

Çäàíèå ìåäðåñå — êâàäðàòíîé ôîðìû,
äâóõýòàæíîå, ñ ÷åòûðüìÿ àéâàíàìè-äàðñõàíà,
òåððàñàìè äëÿ çàíÿòèé â æàðêîå âðåìÿ ãîäà,
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Ornamental design of the madrassah portal

Îðíàìåíò âõîäíîãî ïîðòàëà

÷åòûðüìÿ âûñîêèìè êóïîëàìè è ÷åòûðüìÿ
ñòðîéíûìè ìèíàðåòàìè ïî óãëàì. Â çàïàäíîì
êðûëå çäàíèÿ ðàñïîëàãàëàñü ìå÷åòü. Êâàäðàòíûé
äâîð áûë âûëîæåí êàìíÿìè. Êàæäàÿ èç 48 õóäæð
ðàçäåëåíà íà äâå êîìíàòû — äëÿ äâóõ ñòóäåíòîâ.
Ïåðâûé ýòàæ êîìíàòû — äëÿ çàíÿòèé, âòîðîé —
äëÿ îòäûõà. Îñâåùàëèñü õóäæðû ïðè ïîìîùè
ìàñëÿíîé ëàìïû.

Ëåòîïèñöû óòâåðæäàþò, ÷òî Óëóãáåê ëè÷íî
ïðèíèìàë ó÷àñòèå â ïîñòðîéêå, à ïîçæå ÷èòàë
ëåêöèè â ýòîì ìåäðåñå. Îäíèì èç ïåðâûõ ïðå-
ïîäàâàòåëåé çäåñü áûë çíàìåíèòûé ìàòåìàòèê è
àñòðîíîì Ñàëàõóòäèí-Ìóñà-èáí-Ìàõìóä Êàçû-
çàäå Ðóìè. Çà ÷ðåçâû÷àéíóþ ó÷åíîñòü ñîâðåìåí-
íèêè íàçûâàëè åãî “Àôëîòóíè çàìîí”, ò.å. “Ïëà-
òîí ñâîåé ýïîõè”. Âïîñëåäñòâèè, ñòàâ ãëàâíûì
ìóäàððèñîì ìåäðåñå Óëóãáåêà — öåíòðà íàó÷-
íîé ìûñëè òîãäàøíåãî Âîñòîêà, Êàçû-çàäå Ðóìè
ñ÷èòàëñÿ ãëàâîé âñåõ ñàìàðêàíäñêèõ ó÷åíûõ.

Ñòóäåíòîâ â ìåäðåñå áûëî áîëåå ñòà. Â ÕVI
âåêå èõ ÷èñëî, ïî-âèäèìîìó, óâåëè÷èëîñü, òàê êàê
îäíèõ ìóäàððèñîâ ñòàëî äåñÿòü ÷åëîâåê.

Íåèçâåñòíî, êòî áûë àðõèòåêòîðîì ýòîãî âå-
ëèêîëåïíîãî çäàíèÿ, íå óñòóïàþùåãî ïîñòðîéêàì
Òåìóðà â õóäîæåñòâåííîì îòíîøåíèè è â òî æå
âðåìÿ çíà÷èòåëüíî ïðåâîñõîäÿùåãî èõ ñâîåé ïðî÷-
íîñòüþ. Â äåêîðå â îñíîâíîì èñïîëüçîâàëèñü òðè
öâåòà: áåëûé, ñèíèé, ãîëóáîé, ÷òî õàðàêòåðíî äëÿ

ñàìàðêàíäñêèõ ìàñòåðîâ. Ïðèñóòñòâèå äðóãèõ
öâåòîâ â îôîðìëåíèè ãîâîðèò îá ó÷àñòèè â ñòðî-
èòåëüñòâå è ìàñòåðîâ èç äðóãèõ ðåãèîíîâ.

Ãëàâíûé ôàñàä ìåäðåñå, îáðàùåííûé íà ïëî-
ùàäü Ðåãèñòàí, âûäåëåí âåëè÷åñòâåííûì ïîðòà-
ëîì. Îðíàìåíòàëüíûå íàáîðû èç ãëàçóðîâàííûõ
êèðïè÷åé, ðåçíûå ìîçàèêè, ìàéîëèêîâûå ïëèòêè,
ðåçíîé ìðàìîð — âñå ýòî äåëàåò âíåøíèå è äâîðî-
âûå ôàñàäû ÿðêèìè è ïðàçäíè÷íûìè. Îáëèöîâêà
çäàíèÿ ïðåäñòàâëÿåò âûñîêóþ ñòåïåíü õóäîæå-
ñòâåííîãî ñîâåðøåíñòâà: îíî óêðàøåíî ïðåêðàñ-
íûì ñî÷åòàíèåì ãåîìåòðè÷åñêîãî è ðàñòèòåëüíîãî
îðíàìåíòîâ, à òàêæå êàëëèãðàôè÷åñêèìè ïèñü-
ìåíàìè èçóìèòåëüíîé ðàáîòû.
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inspiring beauty, the gigantic walls and towers of
this Ulugbek madrassah place it high amongst the
architectural wonders of Central Asia. According
to research, Ulugbek himself helped with its con-
struction and later lectured at this madrassah.

This madrassah is square-shaped, with two
storeys and four avian-darskhonas (outdoor terraces
for classes in the summer). Four domes and four
minarets at each corner complete the construction.
Each of the 48 hujras is divided into two levels to
accommodate two students; the first floor of the
room is for studying while the second floor is for
rest. The hujras were lit with oil lamps. There were
more than 100 students in this madrassah. It is

most likely that in the 16th century, this number
increased as the mudarrises (seminary teachers)
alone numbered ten.

Salakhuddin-Musa-ibn-Makhmud Kazy-zade
Rumi was one of the first teachers at this madrassah.
His contemporaries called him “Aflotuni zamon”,
“The Plato of his time”. As the head mudarris of
this Ulugbek Madrassah, the centre of eastern sci-
ence, Kazy-zade Rumi is also considered to be the
“father” of all Samarkand scientists.

The architect of this magnificent madrassah
is unknown. The building’s artistic finish does not
conform to any of Temur’s designs, and, in terms
of structural integrity, it even excels them. Three
main colours dominate the decor of the madrassah:
white, dark blue and light blue, and are typical
choices for the craftsmen from Samarkand.
However, the presence of other colours in the
decoration of the building testifies to the fact that
craftsmen from other regions of Central Asia were
also involved in the construction.

The main facade is famous for its magnificent
portal. Its ornamentation of glazed bricks, carved
mosaics and majolica tiles add brightness and
festivity to both outer and inner courtyard facades.
This building is a sample of artistic perfection. The
mosaics, a combination of geometric and botanical
patterns together with calligraphic inscriptions,
create a magnificent vision that attracts many
international admirers. In particular, the use of the
girikhs (branching floral motif within star-shaped
pentograms), symbolic of the time that the
astronomer ruled, is spectacular.
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Ulugbek madrassah, Gijduvan (Bukhara region)

Ìåäðåñå Óëóãáåêà â Ãèæäóâàíå (Áóõàðñêàÿ îáëàñòü)

Â îðíàìåíòàöèè ìåäðåñå Óëóãáåêà õàðàêòåð-
íû “çâåçäíûå ãèðèõè”, ÷òî ñèìâîëè÷íî äëÿ âðå-
ìåíè ïðàâëåíèÿ ó÷åíîãî-àñòðîíîìà.

Êðàñîòà äðàãîöåííûõ ìîçàèê, ðåáðèñòûå
áèðþçîâûå êóïîëà è âåëè÷åñòâåííûå ìèíàðåòû
ìåäðåñå Óëóãáåêà ïðèâëåêàþò ñþäà ìíîæåñòâî
òóðèñòîâ.

ÃÈÆÄÓÂÀÍÑÊÎÅ ÌÅÄÐÅÑÅ

Ïî äîðîãå èç Áóõàðû â Ñàìàðêàíä, â íå-
áîëüøîì ãîðîäêå Ãèæäóâàí, íàõîäèòñÿ òðåòüå
ìåäðåñå Óëóãáåêà, ïîñòðîåííîå ïðàâèòåëåì â 1432–
1433 ãîäàõ. Ïóòåøåñòâåííèêó íåòðóäíî åãî îá-
íàðóæèòü: ïåðåä ìåäðåñå âîçâûøàåòñÿ âûñîêèé
ìèíàðåò, íà êîòîðîì ñâèëè ãíåçäî àèñòû.

Â ñòàðèíó Ãèæäóâàí áûë îäíèì èç êðóï-
íûõ òîðãîâûõ ñåëåíèé íà Âåëèêîì øåëêîâîì
ïóòè. Îäíàêî ýòîò ãîðîä áîëåå èçâåñòåí êàê
ðîäèíà çíàìåíèòîãî ñóôèÿ Àáäóëõàëèêà Ãèæäóâà-
íè, îñíîâàòåëÿ îðäåíà “Õîäæàãîí”. Íàä ìîãèëîé
Ãèæäóâàíè, íàõîäÿùåéñÿ ïåðåä ìåäðåñå Óëóãáåêà,
âîçâåäåíà ìðàìîðíàÿ äàõìà. Íåáîëüøàÿ ïëî-
ùàäü ìåæäó ìîãèëîé Ãèæäóâàíè è ìåäðåñå
Óëóãáåêà èñïîëüçóåòñÿ ñåé÷àñ êàê ïîìèíàëüíûé
äâîðèê.

Ñàìî æå çäàíèå ìåäðåñå ñëóæèëî çäåñü ñêî-
ðåå íå âûñøèì äóõîâíûì çàâåäåíèåì, à õàíàêîé
ïðè öåíòðå äåðâèøñêîãî îðäåíà ñ îáùåæèòèåì
äåðâèøåé è çàëàìè äëÿ îáðÿäîâ. Ïëàíèðîâêà çäà-
íèÿ íåñêîëüêî îòëè÷àåòñÿ îò ìåäðåñå: ïî ñòîðî-
íàì îò âõîäà ðàñïîëîæåíû îáùåñòâåííûå çàëû,

äâóõàéâàííûé äâîð îáíåñåí æèëûìè õóäæðàìè.
Çäåñü èñïîëüçóåòñÿ ôîðìà ïðîäîëãîâàòûõ çàëîâ,
õàðàêòåðíàÿ äëÿ êîíöà XIV–íà÷àëà XV âåêà.

Ìåäðåñå, ïîñòðîåííûå Óëóãáåêîì â Áóõàðå,
Ñàìàðêàíäå è Ãèæäóâàíå, îêàçàëèñü ñàìûìè äîë-
ãîâå÷íûìè èç åãî ïîñòðîåê.



THE MADRASSAH IN GIJDUVAN

The third Ulugbek madrassah is located in
the small town of Gijduvan, one of the stop-overs
on the Great Silk Road. Gijduvan, famous also for
its pottery, is situated on the road from Bukhara
to Samarkand. This madrassah, built during
1432–1433, has a minaret with a stork’s nest on
top making it quite a local landmark.

Today Gijduvan is known as the birthplace of
the sufi Abdulkhalik Gijduvani, the founder of the
Khodjagon order. A marble plaque is installed above
Gijduvani’s tomb in front of the madrassah. The
small square between the Gijduvan tomb and the
Ulugbek madrassah is now used as a courtyard for
prayer.

Rather than being a higher ecclesiastical
institution, this madrassah was used more as
khanagha, a centre for dervishes with rooms for
accommodation and halls for ceremonies. The design
of the building differs from other madrassahs —
the public halls are located at the entrance and the
courtyard, with two terraces, is surrounded by the
hujras. The halls are rectangular and characteristic
of the late 14th and early 15th centuries. A frieze
running along its portal wall hails this madrassah
as “a sacred place, a cloister equal to the gardens
of Paradise”.


