
SAMANID
MAUSOLEUM:
mystery and beauty

ÌÀÂÇÎËÅÉ
ÑÀÌÀÍÈÄÎÂ:
êðàñîòà è çàãàäêà
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B
ukhara — the heart of the Great Silk Road —
has preserved its heritage with its ancient
architectural monuments or “mirrors of the

past.”  The Samanid Mausoleum of Ismael Samani is
especially significant. This architectural masterpiece
was built in the 9th and early 10th centuries. Every
design element used in this structure is based on
squares and diagonals, forming geometric lines. The
unique architectural design with its 4-arch dome,
decorative circles and rosettes on the decorative
columns, is characteristic of Sogdian architecture.

The mausoleum was built as the burial vault
for the Samanid Dynasty (875–999); firstly for
Ismael Samani, in 999 and later, for the other rulers
of this dynasty. It is interesting to note that the
building of this burial vault contravened the Islamic
codes of those times that prohibited the construction
of any monuments above the graves of believers.
In the middle of the 9th century a caliph ordered
that the Sulibiya mausoleum be built for him, so
Ismael Samani copied this example.
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The popular Samanid mausoleum, Bukhara

Ó ìàâçîëåÿ Ñàìàíèäîâ âñåãäà ìíîãî
òóðèñòîâ

Now, completely restored, it is situated in
Samani Park, a five-minute walk due west of the
Registan. The construction is of a 10.8 metre cube
with four identical facades decorated with columns,
leaning towards the inside forming a dome
surrounded by four smaller domes. The overall effect
is refreshingly simple.

The mausoleum itself is rich in symbolism.
The cube resembles the sacred kaaba in Mecca and
symbolises the soil. The dome symbolises the sky
and in combination, these two symbols represent
the unity of the universe. The decorative circles on
the columns are symbols of the sun and the planets,
while the decorative squares in the brickwork are
examples of the relief work used in the buildings
of that time.

The colour of the building changes with the
sunlight, so try to see the Samanid Mausoleum at
dawn, in the afternoon, at sunset, and even at
night. Each time will be a new experience. This
mysterious masterpiece evokes spiritual thoughts
about eternity making it one of the sacred places
of holy Bukhara.
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Architectural decor of the Samanid mausoleum

Ôðàãìåíò àðõèòåêòóðíîãî äåêîðà ìàâçîëåÿ

Ä
ðåâíÿÿ Áóõàðà îäàðèâàåò ãîñòåé, ïðèåçæà-
þùèõ ñþäà ñî âñåõ êîíöîâ ñâåòà, ÿðêèìè
îòêðûòèÿìè. Îäèí èç öåíòðàëüíûõ íà Âå-

ëèêîì øåëêîâîì ïóòè, ýòîò ãîðîä ñîõðàíèë ìíî-
ãîâåêîâîå íàñëåäèå ïîêîëåíèé ñâîèõ æèòåëåé.
Çåðêàëî ìèíóâøèõ âåêîâ — àðõèòåêòóðíûå ïà-
ìÿòíèêè, áåðåæíî è ëþáîâíî ñîõðàíÿåìûå íûíå
æèâóùèìè.

Èç ìíîãî÷èñëåííûõ ñðåäíåâåêîâûõ çäàíèé
â Áóõàðå îñîáûé èíòåðåñ ïðåäñòàâëÿåò ìàâçîëåé
Ñàìàíèäîâ. Ýòîò âñåìèðíî èçâåñòíûé àðõèòåê-
òóðíûé øåäåâð áûë ïîñòðîåí â IX–íà÷àëå X âåêà.
Îñâîáîæäåííûé îò äâóõìåòðîâîé òîëùè íàñëîå-
íèé è ïîëíîñòüþ âîññòàíîâëåííûé, íûíå îí âíîâü
äîñòóïåí îáçîðó ñ ÷åòûðåõ ñòîðîí, êàê áûëî
çàäóìàíî åãî ãåíèàëüíûì àâòîðîì.

Ìàâçîëåé Ñàìàíèäîâ íàõîäèòñÿ â ïàðêå Ñà-
ìàíèäîâ, â ïÿòè ìèíóòàõ õîäüáû îò Ðåãèñòàíà.

Ïî ìíåíèþ àðõåîëîãîâ, ýòî îäíî èç ñàìûõ
äðåâíèõ íàèáîëåå ñîõðàíèâøèõñÿ è óíèêàëüíûõ
çäàíèé â Áóõàðå è, áåç âñÿêîãî ñîìíåíèÿ, îäíà
èç òóðèñòè÷åñêèõ æåì÷óæèí Óçáåêèñòàíà.

Ïàìÿòíèê çíàìåíóåò íà÷àëî íîâîé ýïîõè
â ðàçâèòèè ñðåäíåàçèàòñêîãî çîä÷åñòâà, âîçðîæ-
äåííîãî ïîñëå àðàáñêîãî çàâîåâàíèÿ. Î÷åâèä-
íî, â òó ïîðó íà óçáåêñêîé çåìëå ïðîäîëæàëè
ðàçâèâàòüñÿ äðåâíèå òðàäèöèè, íî óæå â íîâîì
êà÷åñòâå: òåõíèêà ñòðîèòåëüñòâà — èç ææåíîãî
êèðïè÷à, åå êîíñòðóêòèâíûå è õóäîæåñòâåííûå
âîçìîæíîñòè, ñðåäñòâà àðõèòåêòóðíîé âûðàçè-
òåëüíîñòè ÿâëÿþòñÿ çàñëóãîé íîâîãî âðåìåíè,
õîòÿ åùå è íåñóò â ñåáå “çíàêîâóþ ñèñòåìó”
äîèñëàìñêîé êóëüòóðû.

Ìàâçîëåé áûë ïîñòðîåí êàê ñåìåéíûé ñêëåï
äèíàñòèè Ñàìàíèäîâ (875–999) ñðàçó æå ïîñëå
ñìåðòè åå îñíîâîïîëîæíèêà Èñìàèëà Ñàìàíè.
Ïîçæå çäåñü áûëè ïîõîðîíåíû è äðóãèå ÷ëåíû
äèíàñòèè. Èíòåðåñíî çàìåòèòü, ÷òî ñòðîèòåëüñòâî
ñêëåïîâ ïðîòèâîðå÷èëî èñëàìñêèì çàêîíàì òîé
ïîðû. Çàïðåùàëîñü âîçâåäåíèå ëþáûõ ìîíóìåíòîâ
íà ìîãèëàõ âåðóþùèõ. Îäíàêî ýòîò çàïðåò áûë
íàðóøåí â ñåðåäèíå IX âåêà îäíèì èç õàëèôîâ,
äëÿ êîòîðîãî áûë ïîñòðîåí ìàâçîëåé Ñóëèáèÿ.
Èñìàèë ïðîñòî ïîñëåäîâàë åãî ïðèìåðó.
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Ôîðìà Ìàâçîëåÿ Ñàìàíèäîâ ãåíèàëüíî ïðî-
ñòà — ýòî ïî÷òè ñîâåðøåííûé êèðïè÷íûé êóá.
Âñå ôàñàäû àáñîëþòíî èäåíòè÷íû è ïîìå÷åíû
êóïîëüíûìè êîëîííàìè íà óãëàõ.

Åñòü âåðõíÿÿ àðìàòóðà è öåíòðàëüíûé âõîä
ñ âèäèìûì ãîðèçîíòàëüíûì ðàçäåëåíèåì. Âñå ýëå-
ìåíòû â ìàâçîëåå îñíîâàíû íà êâàäðàòàõ è äèà-
ãîíàëÿõ, êîòîðûå îáðàçóþò ãåîìåòðè÷åñêè îòñòó-
ïàþùèå ëèíèè. Àðõèòåêòóðíûé äèçàéí ìàâçîëåÿ
óíèêàëåí. Îí âîáðàë â ñåáÿ ìíîãîå îò àðõèòåê-
òóðû Ñîãäèàíû, ãäå èñïîëüçîâàëèñü ÷åòûðåõà-
ðî÷íûå êóïîëüíûå êîìïîçèöèè è óìåíüøåííûå
ôîðìû íà âåðõó çäàíèé, âêëþ÷àÿ äèñêè è ðî-
çåòêè íà äåêîðàòèâíûõ êîëîííàõ.

Ñòðîåíèå ñîñòîèò èç 10,8-ìåòðîâîãî êóáà ñ
÷åòûðüìÿ èäåíòè÷íûìè ôàñàäàìè,  êàæäûé  èç
êîòîðûõ  ïëàâíî  íàêëîíåí âíóòðü. Íà âåðøèíå
êóáà íàõîäèòñÿ êóïîë, îêðóæåííûé ÷åòûðüìÿ êó-
ïîëêàìè.

Ìàâçîëåé áîãàò ðàçëè÷íîé ñèìâîëèêîé.
Ôîðìà êóáà íå òîëüêî îòíîñèò íàñ ê ñâÿùåííîé
Êààáå â Ìåêêå, íî ñèìâîëèçèðóåò çåìëþ, êóïîë —
íåáåñà. Èõ ñîåäèíåíèå — ñèìâîë åäèíñòâà Âñåëåí-
íîé. Íàä àðêàìè âõîäîâ â ìàâçîëåé â ôèãóðíîé
êèðïè÷íîé êëàäêå âûëîæåíû êðóãëûå äèñêè —
çíàêè Ñîëíöà è ïëàíåò, à òàêæå îðíàìåíòàëüíàÿ
äèàãðàììà èç âïèñàííûõ äðóã â äðóãà êâàäðàòîâ,
äàþùàÿ êëþ÷ ê ðàñøèôðîâêå ìåòîäîâ ïðîåêòèðî-
âàíèÿ ñàìîãî çäàíèÿ.

Çäàíèå ìîíóìåíòàëüíî, íî â òî æå âðåìÿ
îòëè÷àåòñÿ ñòðóêòóðíûì áîãàòñòâîì. Êèðïè÷íàÿ
êëàäêà èìååò ôîðìó ñîòêàííîé êîðçèíû. Ïðè ýòîì

öâåò çäàíèÿ ìåíÿåòñÿ â çàâèñèìîñòè îò ñòåïåíè
îñâåùåííîñòè ñîëíöåì.

Ïîñòàðàéòåñü óâèäåòü ìàâçîëåé Ñàìàíèäîâ
â ðàçíîå âðåìÿ ñóòîê, äàæå íî÷üþ, è ïåðåä âàìè
îòêðîþòñÿ íîâûå ÷åðòû ïàìÿòíèêà, äîøåäøåãî
äî íàñ ÷åðåç âåêà. Ìàâçîëåé Ñàìàíèäîâ íàïîë-
íåí çàãàäî÷íîñòüþ, ðîæäàåò ìûñëè î âå÷íîì. È
ïîíûíå îí ÿâëÿåòñÿ îäíèì èç ñâÿùåííûõ ìåñò
äðåâíåé Áóõàðû.



In fact, according to archaeologists, this
structure is a pearl-to-behold for tourists. Its design
signifies a new era in Central Asian architecture
after the Arab conquest, as apparently, in those
days, the trend was to improve the ancient
techniques — though these improvements were not
firm practice until the pre-Islamic period.


