SAMANID

MAUSOLEUM:
mystery and beauty

MAB3OJIEN
CAMAHWMOOB:

KPacoTa M 3araaka







has preserved its heritage with its ancient

architectural monuments or “mirrors of the
past.” The Samanid Mausoleum of Ismael Samani is
especially significant. This architectural masterpiece
was built in the 9th and early 10th centuries. Every
design element used in this structure is based on
squares and diagonals, forming geometric lines. The
unique architectural design with its 4-arch dome,
decorative circles and rosettes on the decorative
columns, is characteristic of Sogdian architecture.

The mausoleum was built as the burial vault
for the Samanid Dynasty (875—999); firstly for
Ismael Samani, in 999 and later, for the other rulers
of this dynasty. It is interesting to note that the
building of this burial vault contravened the Islamic
codes of those times that prohibited the construction
of any monuments above the graves of believers.
In the middle of the 9th century a caliph ordered
that the Sulibiya mausoleum be built for him, so
Ismael Samani copied this example.

B ukhara — the heart of the Great Silk Road —
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The popular Samanid mausoleum, Bukhara

Y massones Camanuodoe ecezda mnozo
mypucmos

Now, completely restored, it is situated in
Samani Park, a five-minute walk due west of the
Registan. The construction is of a 10.8 metre cube
with four identical facades decorated with columns,
leaning towards the inside forming a dome
surrounded by four smaller domes. The overall effect
is refreshingly simple.

The mausoleum itself is rich in symbolism.
The cube resembles the sacred kaaba in Mecca and
symbolises the soil. The dome symbolises the sky
and in combination, these two symbols represent
the unity of the universe. The decorative circles on
the columns are symbols of the sun and the planets,
while the decorative squares in the brickwork are
examples of the relief work used in the buildings
of that time.

The colour of the building changes with the
sunlight, so try to see the Samanid Mausoleum at
dawn, in the afternoon, at sunset, and even at
night. Each time will be a new experience. This
mysterious masterpiece evokes spiritual thoughts
about eternity making it one of the sacred places
of holy Bukhara.



peBHag Byxapa ogapuBaeT rocrefi, mpuesska-

IONUX CI0JIa CO BCeX KOHIIOB CBETA, SPKUMU

oTkpbITHaAMU. OIUH U3 TEeHTPATbHBIX Ha Be-
JINKOM IIIE€JIKOBOM IIYTH, 3TOT TOPOJ COXPAHUI MHO-
TOBEKOBOEe HacJe[ne TOKOJeHW CBOWX >KHUTeNeid.
3epKaso MUHYBIIUX BEKOB — apXUTEKTypHBbIE Ta-
MSATHUKH, GEPEKHO U JIIOOOBHO COXPaHsieMble HbIHE
SKUBYHIIMH.

M3 MHOTOUNCIEHHBIX CPETHEBEKOBBIX 3aHUI
B Byxape oco6blit mHTEpEC Npe/ICTaBIsIeT MaB30JIeil
CamannzoB. JTOT BCEMUPHO WM3BECTHBIN apXUTEK-
TYPHbII 1e/1eBp ObL1 1ocTpoeH B [ X—Hauane X Beka.
OcBOGOKIEHHDBIN OT JIBYyXMETPOBOW TOJIIIN HACTIOE-
HUI ¥ TIOJTHOCTBIO BOCCTAHOBJIEHHDIN, HbIHE OH BHOBD
JIOCTYTIeH 0630py € 4YeThIpeX CTOPOH, KakK ObLIO
3a/[yMaHO €r0 TeHUAJbHBIM aBTOPOM.

Magsoneit CamanngoB Haxoaurcsa B mapke Ca-
MaHWUJIOB, B IISITH MUHYTax Xo/bObl oT Perucrana.

[To MHEHUIO apXeoJoroB, 9TO OJHO W3 CAMBIX
JIPEBHUX HanboJiee COXPAHUBIIUXCS M YHUKAIbHDBIX
3panuii B Byxape u, 6e3 BCSIKOTO COMHEHUSI, OJIHA
U3 TYPUCTUYECKHUX JKEMUYXKUH Y30eKNCTaHa.

[TaMaTHUK 3HAMEHYEeT HAYaJO0 HOBOW AMOXU
B Pa3BUTHUH CPEIHEA3NATCKOTO 30/1Y€CTBA, BO3POIK-
JIEHHOTO TIocje apaGckoro 3aBoeBanusi. OQueBu/I-
HO, B Ty MOpPYy Ha y36EKCKOil 3eMJe MPOI0JIKAIN
pa3BUBATLCS JPEBHUE TPAIUINH, HO YK€ B HOBOM
KauecTBe: TeXHUKA CTPOUTEJIbCTBA — M3 JKXKEHOTO
KUPIWYa, ee KOHCTPYKTUBHBIE W XY/I0KEeCTBEHHbBIE
BO3MOXXHOCTH, CPeJCTBA aPXUTEKTYPHON BbIpasu-
TeJBHOCTH SBJIIOTCS 3aCAyTOll HOBOTO BpEMEHH,
XOTsI elle U HecyT B cebe “3HAKOBYIO cucTeMy’
JIOUCJIAMCKOI KYJIbTYPbI.

Architectural decor of the Samanid mausoleum

Dpazmenm apxumexmypnozo dexopa mMas3o.ies

Mag3souJieii 6bLI TTOCTPOEH KaK CeMENHbBIN CKJIET
muHactun Camanuaos (875—999) cpasy ske mnocue
cMepTu ee OocHOBoOToJOKHWKA Mcemanmna Camanu.
[Tosxxe 3mech GbLIM MOXOPOHEHBI U JIPYTUE YJIEHbI
puHacTun. MHTepecHo 3aMeTuTh, YTO CTPOUTETHCTBO
CKJIETIOB TIPOTHBOPEUYUJIO MCTAMCKUM 3aKOHaM TO
TOpBI. 3aTperanoch BO3BeIeHre JTIOObIX MOHYMEHTOB
Ha Morumjax Bepytonmx. OJHAKO 9TOT 3anper ObLI
Hapyien B cepennde X Beka omHuM u3 xaindos,
JUISE KOTOPOro ObL1 mocTpoer Masaosein Cymu6us.
Wemann mpocTo mocieIoBal ero MpuMepy.
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Dopma Maszostes CaMaHUIOB TEHNATBHO TTPO-
CcTa — 9TO MOYTH COBEPIIEHHDBII KUPIUYHBIN KYO.
Bce dacaapr abcomoTHO MIEHTHYHBI U TOMEYEHbI
KyHOJbHBIMI KOJIOHHAMM Ha YTJaX.

EcTpb BepxHag apMaTypa U IeHTPAJTbHBIN BXOT
¢ BUJVMBIM TOPU30HTATbHBIM pas/eseHueM. Bee aie-
MEHTBI B MaB30Jiee OCHOBAHBI HA KBaJpaTaxX M Jua-
FOHAJISIX, KOTOPble 06Pa3yI0T T€OMETPUYECKH OTCTY-
narouye JUHUU. APXUTEKTYPHbBIH Ju3ailn MaB3osest
yaukansed. OH Bo6pas B ce6si MHOTOE OT apXHUTeK-
Typel Corauanbl, Te NCIOJb30BATNCH YeTbIpeXa-
pOUHbIE KYTIOJIbHbIE KOMIO3UIIMA U YMEHbIIIEHHbIE
dopMBI HA BepxXy 3maHUil, BKJIOYAS AUCKH U PO-
3€TKU Ha JEKOPATUBHBIX KOJOHHAX.

Crpoenne cocrout uz 10,8-MerpoBoro kyb6a c
YeTbIPbMs MJEHTUYHBIMU (pacajiaMu, KaK/blil W3
KOTOPBIX IIJIABHO HaKJIOHEH BHYTpb. Ha Bepmuie
Ky6a HaXO/IUTCS KYTOJ, OKPYKEHHbBIN YeTBIPbMSI KY-
TTOJTKaMH.

MagssoJeii 6oraT pasandyHONl CHUMBOJUKOI.
Dopma Kyba He TOJHKO OTHOCUT HAC K CBSIIEHHOI
Kaab6e B Mekke, HO CUMBOJIU3UPYET 3€MJIIO, KYTIOJ —
Hebeca. VIx coequnenne — cUMBOJ eHCTBA BeeseH-
Hoil. Haj apkamm BXO/0B B MaB3oJieil B (PUIypHOI
KUPIUYHON KJIAJIKe BBLIOKEHBI KPYTJble AUCKU —
3Haku CoJHIA U TJIAHET, a TaKyKe OpHAMEeHTAJbHAs
[uarpaMMa u3 BIUCAHHBIX APYT B APyTa KBaIparoB,
JIAIOTIAsT KJII0Y K pacuim)poBKe METOIOB MTPOEKTHPO-
BAHUS CAMOTO 3[IaHUA.

3naHne MOHYMEHTAJbHO, HO B TO K€ BpeMs
OTJINYAETCSI CTPYKTYPHBIM GorarctBoM. Kuprmunas
KJ1a/1ka mMeeT popMy COTKAHHOU Kop3uHbl. [Ipu aToM

IIBET 3JaHUA MEHAECTCA B 3aBHCHMOCTH OT CTEIICHUN

OCBEIIEHHOCTH COJIHIIEM.

[Tocrapaiitech yBugerb MaB3oJeil CaMaHUIOB
B pasHoe BpeMs CyTOK, Jake HOYBIO, U TIepe]l BaMu
OTKPOIOTCSI HOBbIE YEPThbI MaMSTHHUKA, JIOIIE/IIEero
0 Hac 4yepe3 Beka. Massoseii CaMaHUIOB HATIOJ-
HeH 3araJl0oYHOCTbIO, POXK/IAET MBICIN O BeuyHoM. I
[IOHBIHE OH SBJSETCSI OJHUM W3 CBSIIEHHBIX MECT
npeBHeit Byxapbr.
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In fact, according to archaeologists, this
structure is a pearl-to-behold for tourists. Its design
signifies a new era in Central Asian architecture
after the Arab conquest, as apparently, in those
days, the trend was to improve the ancient
techniques — though these improvements were not
firm practice until the pre-Islamic period.




