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Zangi-Ota Ensemble. Tashkent region

Òàøêåíòñêàÿ îáëàñòü. Àíñàìáëü Çàíãè-îòà

A
bout 15 km south-west of Tashkent you will
find the Zangi-Ota Ensemble, a little known
memorial that ranks among the holiest sites

in the Province. Dating back to the Middle Ages
(late 14th   century), the original feature is a tomb
for Zangi-Ota, a popular sheikh and the holy patron
of herdsmen.

According to legend, construction of the
mausoleum of Zangi-Ota and his wife Ambar-bibi,
was begun by Tamerlane. Tashkent was one of the
fortresses of the army of Temur where he often
stopped before embarking on a military campaign.
In 1396, he travelled along the old Chinaz to meet
his bride, Tukel-Khanim and in a vision, was
entreated to build a mausoleum to Zangi-Ota. This
site has been held sacred by the people ever since.
In addition, it would seem that it was not by chance
that healthy mineral waters were discovered later in
this exact spot.
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Ornamental decoration of ceiling, Zangi-Ota Ensemble
Îðíàìåíòàëüíîå óáðàíñòâî ïîòîëêîâ

Ï
ðîåõàâ 30 êèëîìåòðîâ îò Òàøêåíòà  â þãî-
çàïàäíîì íàïðàâëåíèè, âû ìîæåòå ïîçíà-
êîìèòüñÿ ñ ìàëîèçâåñòíûì, íî î÷åíü èíòå-

ðåñíûì ïàìÿòíèêîì ñðåäíåâåêîâüÿ — àíñàìáëåì
Çàíãè-îòà. Îí âîçíèê íà îñíîâå çàõîðîíåíèÿ îäíî-
ãî èç ïîïóëÿðíûõ øåéõîâ, ñâÿòîãî ïîêðîâèòåëÿ
ïàñòóõîâ, ïðîçâàííîãî Çàíãè-îòà. Ïî ïðåäàíèþ,
ñòðîèòåëüñòâî ìàâçîëåÿ Çàíãè-îòà è åãî æåíû
Àìáàð-áèáè áûëî íà÷àòî Àìèðîì Òåìóðîì.

Òàøêåíò áûë îäíîé èç âîåííûõ êðåïîñòåé
âåëèêîãî Òåìóðà, ìåñòîì íåîäíîêðàòíûõ ñòîÿíîê
ïåðåä âîåííûìè ïîõîäàìè. Â 1391 ãîäó Òåìóð
çäåñü äîëãî áîëåë. À â 1396 ãîäó ñàõèáêèðàí ïðî-
åõàë ïî ñòàðîé ÷èíàçñêîé äîðîãå íà âñòðå÷ó ñ
íåâåñòîé Òóêåëü-Õàíûì. Ïðèìåðíî â ýòè ãîäû è
áûëî íà÷àòî ñòðîèòåëüñòâî êîìïëåêñà Çàíãè-îòà.
Ìåñòà ýòè èçäàâíà ïî÷èòàþòñÿ â íàðîäå. È, êàê
âèäíî, íåñëó÷àéíî: çäåñü îáíàðóæåíû èñòî÷íè-
êè öåëåáíûõ ìèíåðàëüíûõ âîä.

Àíñàìáëü ñîñòîèò èç òðåõ òåððèòîðèé: îá-
øèðíîãî ñàäà, êîìïëåêñà ìîíóìåíòàëüíûõ ïî-
ñòðîåê XIV–XIX âåêîâ è êëàäáèùà ñ ìàâçîëååì
Àìáàð-áèáè. Îò âîðîò äî âíóòðåííåãî äâîðèêà
âåäåò äëèííàÿ òîïîëåâàÿ àëëåÿ, âîêðóã êîòîðîé —
áîëüøîé ôðóêòîâûé ñàä.

Âî âíóòðåííåì äâîðå ïåðåä âçîðîì ïðåäñòà-
þò èçÿùíûå ôîðìû ìíîãîêàìåðíîãî ìàâçîëåÿ
Çàíãè-îòà. Çà ãëóáîêèì ïàðàäíûì âõîäîì ñëåäóåò
çàë ïîìèíîâåíèé, îòäåëåííûé îò ñàìîé óñûïàëü-
íèöû. Âïå÷àòëÿåò ïîðòàë ìàâçîëåÿ, óêðàøåííûé
ñòðîãèìè ëèíèÿìè îðíàìåíòîâ, âûëîæåííûõ ãî-
ëóáûìè è ñèíèìè èçðàçöàìè. Ïðåêðàñíà ìóäðàÿ
ïðîñòîòà àðõèòåêòóðû, èçóìèòåëüíà ðåçíàÿ

The Ensemble consists of three areas: a vast
garden, a complex of monuments dating back to
the 14th–19th centuries and the cemetery with
Ambar-bibi’s mausoleum. A footpath leads from
the gate to the inner courtyard with its vast fruit
garden. The strong lines of the mausoleum portal
are impressive. The wonderful, carved mosaics re-
flect simple beauty. Beyond the main entrance lies
the hall of prayer. Preserved fragments of mosaic
inscriptions can be seen on the mausoleum wings.
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ìîçàèêà. Ñîõðàíèâøèåñÿ ôðàãìåíòû ìîçàè÷íûõ
íàäïèñåé íà êóïîëå ìàâçîëåÿ, èçâåñòíûå ïî ôîòî-
ãðàôèÿì ÕIÕ âåêà ìîçàè÷íûé ìèõðàá è ãîëóáàÿ
ïàíåëü èç øåñòèãðàííèêîâ, ôðàãìåíòû ìàéîëè-
êîâûõ íàäïèñåé íà êóïîëå ìàâçîëåÿ ñâèäåòåëü-
ñòâóþò, ÷òî èñêóññòâî òàøêåíòñêèõ îòäåëî÷íèêîâ
íå óñòóïàëî ìàñòåðñòâó èõ ñîâðåìåííèêîâ èç
äðóãèõ öåíòðîâ Ìîâàðîóííàõðà — Ñàìàðêàíäà,
Áóõàðû, Øàõðèñàáçà. Â ìàâçîëåå Çàíãè-îòà âû
óâèäèòå óíèêàëüíûé îáðàçåö ðåçüáû ïî êàìíþ —
áåëîìðàìîðíîå íàäãðîáèå, îäíî èç òðåõ èçâåñò-
íûõ êðóïíûõ íàäãðîáèé, âûïîëíåííûõ ïî óêàçà-
íèþ Àìèðà Òåìóðà â ÷åñòü âèäíåéøèõ äóõîâíûõ
äåÿòåëåé Öåíòðàëüíîé Àçèè. Ãóñòî ïîêðûòîå ýïèã-
ðàôè÷åñêîé ðåçüáîé, îíî ÿâëÿåòñÿ è ïàìÿòíèêîì
èñòîðèè.

Â òåíèñòîì çåëåíîì äâîðèêå ñïðàâà íàõîäèò-
ñÿ îäíà èç ñàìûõ êðóïíûõ âî âñåé Öåíòðàëüíîé
Àçèè ìå÷åòåé, ïîñòðîåííûõ â òðàäèöèÿõ ðåãèî-
íàëüíîãî çîä÷åñòâà. Ïåðåä ìå÷åòüþ âîçäâèãíóò
îðèãèíàëüíûé ìèíàðåò — òàêæå åäèíñòâåííîå
â ñâîåì ðîäå ñîîðóæåíèå ïîäîáíîãî òèïà â Öåí-
òðàëüíîé Àçèè.

Îáîéäèòå ìå÷åòü ñïðàâà — â ãëóáèíå çàäíåãî
äâîðà çà âåòêàìè äåðåâüåâ, îïóñêàþùèìèñÿ ê
ñàìîé çåìëå, åäâà âèäíû áåëûå ñòåíû ìàâçîëåÿ
Àìáàð-áèáè. Èçÿùíàÿ îáëèöîâêà ìàâçîëåÿ, ê ñî-
æàëåíèþ, íå ñîõðàíèëàñü.

Àíñàìáëü Çàíãè-îòà ïî ïðàâó âõîäèò â ÷èñëî
çíà÷èòåëüíûõ ïðîèçâåäåíèé ýïîõè ðàñöâåòà öåí-
òðàëüíîàçèàòñêîé àðõèòåêòóðû êîíöà XIV–XV
âåêîâ è ïðåäñòàâëÿåò áîëüøóþ èñòîðè÷åñêóþ è
õóäîæåñòâåííóþ öåííîñòü.



The mosaic mikhrab (the blue panels from hexahe-
drons) publicised in 19th century photographs, and
fragments of majolica inscriptions found on the
Mausoleum’s dome indicate that in their artistic
skills Tashkent decorators were not inferior to their
contemporaries from Samarkand, Bukhara and
Shakhrisabz.

The stone carvings in Zangi-Ota Mausoleum
are unique — look for the white marble tombstone,
one of the three tombstones known to have been
made by Temur’s order to honour the eminent
ecclesiastics of Central Asia.

To the right of the green shady courtyard, is
one of the largest mosques in the Central Asia,
built in the traditions of regional architecture of
the 1870s. A polygonal minaret stands in front of
the mosque. To the right of the mosque, are the
white walls of Ambar-bibi’s mausoleum, set back
in the garden, through the branches of the trees.
Unfortunately, the facade of her mausoleum has
not been preserved. Ambar-bibi is the patroness of
women and mothers and so, couples and women
come to this Ensemble for blessings.

The Zangi-Ota ensemble is justifiably
considered to be among one of the best examples of
Central Asia’s flourishing architecture during the
14th and 15th centuries and is of important
historical and artistic value.


