





bout 15 km south-west of Tashkent you will

find the Zangi-Ota Ensemble, a little known

memorial that ranks among the holiest sites
in the Province. Dating back to the Middle Ages
(late 14th century), the original feature is a tomb
for Zangi-Ota, a popular sheikh and the holy patron
of herdsmen.

According to legend, construction of the
mausoleum of Zangi-Ota and his wife Ambar-bibi,
was begun by Tamerlane. Tashkent was one of the
fortresses of the army of Temur where he often
stopped before embarking on a military campaign.
In 1396, he travelled along the old Chinaz to meet
his bride, Tukel-Khanim and in a vision, was
entreated to build a mausoleum to Zangi-Ota. This
site has been held sacred by the people ever since.
In addition, it would seem that it was not by chance
that healthy mineral waters were discovered later in
this exact spot.

d Zangi-Ota Ensemble. Tashkent region
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Ornamental decoration of ceiling, Zangi-Ota Ensemble
OpHamenmaivroe YyoOPaHcmeo nomoiKos
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The Ensemble consists of three areas: a vast
garden, a complex of monuments dating back to
the 14th—19th centuries and the cemetery with
Ambar-bibi’s mausoleum. A footpath leads from
the gate to the inner courtyard with its vast fruit
garden. The strong lines of the mausoleum portal
are impressive. The wonderful, carved mosaics re-
flect simple beauty. Beyond the main entrance lies
the hall of prayer. Preserved fragments of mosaic
inscriptions can be seen on the mausoleum wings.

poexaB 30 KIIOMeTpoB OT TalmrkeHTa B I0TO-

3amaHOM HallpaBJIeHNH, Bbl MOJKeTe T03Ha-

KOMUTBCS ¢ MAJIOU3BECTHBIM, HO OY€Hb MHTE-
PECHBIM NaMSITHUKOM CPEIHEBEKOBbsI — aHcaMObJieM
3anrm-ora. OH BO3HUK HA OCHOBE 3aXOPOHEHUS OTHO-
rO U3 MOIYJISIPHBIX MIEHXO0B, CBATOTO MOKPOBUTEJIS
MacTyXoB, Mpo3BaHHOro 3anru-orta. [lo mpemammo,
CTPOUTENHBCTBO MaB30Jiesl 3aHTU-0Ta U €ro JKeHbI
AMOGap-6ubu 6bi10 Hadato AMupoM Temypom.

TarrkeHT 6bL1 OXHON M3 BOEHHBIX KPENoCTei
BesiuKoro TeMypa, MECTOM HEOTHOKPATHBIX CTOSHOK
nepes BoeHHbIMU Toxozamu. B 1391 romy Temyp
371echb 710Jr0 6osen. A B 1396 rogy caxuOKupaH mpo-
exasl TI0 CTapoil YMHA3CKOIl Jopore Ha BCTpPeEUy C
Hesecroil Tykesb-XanbiM. [IpuMepHO B aTH rojibl 1
OBLJIO HAYATO CTPOUTENBCTBO KOMILIEKCA 3aHTH-OTa.
Mecta 3T W3aBHAa MOYUTAIOTCA B Hapoae. U, kak
BH/IHO, HECJy4yailHO: 3/lecb OOHApYy’KEHbI UCTOUYHU-
KU 11eJIeOHBIX MUHEPATbHBIX BOJI.

AncaM06JIb COCTOUT U3 TPeX TEePPUTOpHii: 06-
IMUPHOTO €afa, KOMILJIEKCA MOHYMEHTAJBHBIX ITO-
crpoek XIV—XIX BekoB u KJaa0HIIa ¢ MaB30JeeM
AM6ap-6u6u. OT BOpPOT /10 BHYTPEHHETO JBOPHKA
BeJIET JITMHHAS TOTIOJIEBAst ajuiesi, BOKPYT KOTOPOil —
60JTbIIION (DPYKTOBBIT Cajl.

Bo BHyTpeHHeM /1BOpe Tiepesi B30POM IpejicTa-
10T U3AMHble POPMBI MHOTOKAMEPHOTO MaB30JIes
3anru-ora. 3a TJy6OKUM TIapa/IHbIM BXOJIOM CJIE/LyeT
3aJ1 [IOMUHOBEHUI, OT/IeJIEeHHDbIH OT caMOil yChIab-
Hullpl. Brieyatsisger mopraja MaB3oJiesi, YKpPANIeHHbIi
CTPOTUMHU JINHUAMHI OPHAMEHTOB, BBLIOKEHHBIX TO-
Jy6piMu U cuHuME u3pasiamu. [Ipekpacna mymapas
MPOCTOTA apXUTEKTYPbI, M3yMUTeJIbHA pe3Hasd



Mo3zanka. Coxpannsiiecs ¢parMeHTbl MO3aMYHBIX
HAJIIUCeN HA KyIIoJie MaB30Jiesi, U3BeCTHbIE 110 (PoTO-
rpadgusm XIX Beka MozamuHbIlT MUXpab W Tomybas
MaHesJb M3 MEeCTUTPAHHUKOB, (parMeHTbl MaioJiu-
KOBBIX HAJMMUCEH Ha KyIHoJe MaB30Jies CBH/IETEb-
CTBYIOT, UTO MCKYCCTBO TAIlTKEHTCKUX OT/IEJIOUHUKOB
He YCTymajJo MacTepCTBY WX COBPEMEHHUKOB W3
Jpyrux 1enTpoB MoBapoynHaxpa — Camapkanpa,
Byxapsi, Illaxpuca6sza. B MaB3osee 3aHru-ora Bbl
YBU/INTE YHUKATbHDII 06pasel] pe3bObl 10 KaMHI0 —
6esloMpaMOpHOe HAATpo6ue, OJHO M3 TPEX W3BECT-
HBIX KPYIIHBIX HAArPOOUil, BBINOJHEHHBIX 110 YKa3a-
Huio AMupa Temypa B decTb BUJIHEHIINX JIyXOBHBIX
nesreneit LenrpanbHoit Asun. ['ycTo mokpbIToe ammr-
paduueckoil pe3b6oil, OHO SABJSIETCS W TTAMSITHUKOM
UCTOPUM.

B TemmcToM 3es€HOM IBOPUKE CIpaBa HAXONT-
cs1 OJTHA U3 CaMbIX KPYIHBIX BO Bceil lleHTpambHOI
Asum Medereil, TTOCTPOEHHBIX B TPAIUIMSAX PETHO-
HaJbHOTO 30/4ectBa. llepes MeuyeTbio BO3JABUTHYT
OPUTWHAJIBHBIIT MUHAPET — TaKXKe eIMHCTBEHHOEe
B CBOEM pojie cOOpysKeHue 1mojjo6Horo Tuna B Llen-
TpaJabHOU A3uu.

O6oiiiure MeyeTh cripaBa — B TJIyOUHE 33/HETO
JIBOpa 3a BETKAMU JIePEBBEB, OMYCKAONUMUCS K
caMoii 3eMJe, eJiBa BHU/IHDBI GeJible CTEHbI MaB30Jiest
AM6ap-6ubu. Masmnas o6 MIoBKa MaB30J1es, K CO-
JKQJIEHUIO, HE COXPAHUJIACD.

AncamMO1b 3aHTH-0Ta 110 TTPaBY BXOIUT B YUCJIO
3HAYMTEIbHBIX POM3BE/IEHUIT ATTOXH PaCIlBeTa IeH-
TPAJbHOA3UATCKOI apxuTekTypbl koHlla XIV—-XV
BEKOB U TIPEJICTABJISIET GOJIBIIYI0 UCTOPUYECKYIO U
XY/I0KECTBEHHYIO TI€HHOCTD.
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The mosaic mikhrab (the blue panels from hexahe-
drons) publicised in 19th century photographs, and
fragments of majolica inscriptions found on the
Mausoleum’s dome indicate that in their artistic
skills Tashkent decorators were not inferior to their
contemporaries from Samarkand, Bukhara and
Shakhrisabz.

The stone carvings in Zangi-Ota Mausoleum
are unique — look for the white marble tombstone,
one of the three tombstones known to have been
made by Temur’s order to honour the eminent
ecclesiastics of Central Asia.

To the right of the green shady courtyard, is
one of the largest mosques in the Central Asia,
built in the traditions of regional architecture of
the 1870s. A polygonal minaret stands in front of
the mosque. To the right of the mosque, are the
white walls of Ambar-bibi’s mausoleum, set back
in the garden, through the branches of the trees.
Unfortunately, the facade of her mausoleum has
not been preserved. Ambar-bibi is the patroness of
women and mothers and so, couples and women
come to this Ensemble for blessings.

The Zangi-Ota ensemble is justifiably
considered to be among one of the best examples of
Central Asia’s flourishing architecture during the
14th and 15th centuries and is of important
historical and artistic value.
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