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T
rade along the Great Silk Road commenced as
far back as the 2nd century BC. Amongst the
variety of commerce — which included wool,

leather, cotton and fruits, metal and glassware,
jewellery, precious stones and incenses — were
the oriental carpets and handicrafts by the Uzbek
masters. These textiles were in great demand across
the known world.

In fact, carpet production in Central Asia is
ancient — from times when people started to
produce multi-coloured, woolen, felt mats. At that
time, carpet making was a home-based industry
and usually the carpet-making techniques were the
preserve of the women and traditions were
transferred from generation to generation.

In Central Asian life, a carpet was something
of a necessity and family status symbol. First of
all, only the finest spring (sheep) wool was used
for weaving carpets to ensure the high quality of
products. The longest fibres were used for spinning
the carpet’s warp. Such a carpet was used by the
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family for centuries and it would never lose its
high quality. Carpets are used as floor coverings,
as  piece of furniture and as wall decoration.

Wonderful silk and gold-embroidered carpets
were created in the workshops of each palace. These
items were expensive and were reserved for
decoration of the palace interior and the emir’s
apartments as well as being offered as gifts to
foreign rulers. Marco Polo having visited Central
Asia once wrote the following: “…one has to know
that the most beautiful and thinnest carpets in the
world are produced here…”



57

Å
ùå âî II âåêå äî í.ý. íà÷àëà ðàçâèâàòüñÿ
òîðãîâëÿ íà äðåâíåé êàðàâàííîé äîðîãå,
ñâÿçûâàþùåé Âîñòîê è Çàïàä, Àçèþ è

Åâðîïó. Âîøåäøàÿ â èñòîðèþ ïîä èìåíåì
“Âåëèêèé øåëêîâûé ïóòü”, ýòà òðàíñíàöèîíàëüíàÿ
òîðãîâàÿ ìàãèñòðàëü ñûãðàëà îãðîìíóþ ðîëü â
ðàçâèòèè ìèðîâîé öèâèëèçàöèè.

Ñàìûå ðàçíîîáðàçíûå òîâàðû ïåðåìåùàëèñü
ïî êàðàâàííûì òðîïàì Øåëêîâîãî ïóòè. Øåðñòü
è êîæè, õëîïîê è ôðóêòû, èçäåëèÿ èç ñòåêëà è
ìåòàëëà, äðàãîöåííûå êàìíè, áëàãîâîíèÿ, þâå-
ëèðíûå èçäåëèÿ, áåñöåííûå øåëêîâûå òêàíè âåçëè
òÿæåëî ãðóæåííûå êàðàâàíû. È ïîâñþäó îñîáåííî
âûñîêèì ñïðîñîì ïîëüçîâàëèñü âîñòî÷íûå êîâðû,
â òîì ÷èñëå è íåïîâòîðèìûå èçäåëèÿ, ñîçäàííûå
óçáåêñêèìè ìàñòåðàìè.

Êîâðû è ñåé÷àñ íåèçìåííî ïðèòÿãèâàþò ê ñåáå
âíèìàíèå ìíîãî÷èñëåííûõ ãîñòåé, ïðèåçæàþùèõ
â Óçáåêèñòàí èç ðàçíûõ ñòðàí ìèðà. Âîò è ìàñ-
òåðñêàÿ “Áóõàðà–Ñàìàðêàíä”, ðàñïîëîæåííàÿ
â ñòàðîé ÷àñòè Ñàìàðêàíäà, ÿâëÿåòñÿ îäíèì èç èç-
ëþáëåííûõ ìåñò ïîñåùåíèÿ èíîñòðàííûõ òóðèñòîâ:
çäåñü âûäåëûâàþòñÿ óíèêàëüíûå øåëêîâûå êîâðû.

Ïðîèçâîäñòâî êîâðîâ íà òåððèòîðèè Öåíò-
ðàëüíîé Àçèè èçâåñòíî ñ ãëóáîêîé äðåâíîñòè, ñ
òåõ âðåìåí, êîãäà ÷åëîâåê íàó÷èëñÿ èçãîòîâëÿòü
öâåòíûå âîéëî÷íûå êîøìû èç øåðñòÿíîãî âîëîê-
íà. Â ñòàðèíó êîâðîäåëèå ÿâëÿëîñü èñêëþ÷èòåëü-
íî äîìàøíèì ïðîìûñëîì. Çàíèìàëèñü èì áîëü-
øåé ÷àñòüþ æåíùèíû, òðàäèöèè ïåðåäàâàëèñü îò
ñòàðøèõ ê ìëàäøèì. Òêàëè êîâðû ìîëîäûå äå-
âóøêè, à îïûòíûå ìàñòåðèöû ïîäñêàçûâàëè èì

ðàñöâåòêó èçäåëèÿ, ÷åðòèëè íà ïåñêå ñõåìó ïëå-
òåíèÿ óçîðà.

Êîâåð áûë íåîáõîäèìåéøåé âåùüþ â áûòó.
Ïðåæäå âñåãî öåíèëèñü åãî äîáðîòíîñòü,
ïðî÷íîñòü. Äëÿ èçãîòîâëåíèÿ êîâðà îòáèðàëàñü
ñàìàÿ ëó÷øàÿ âåñåííÿÿ øåðñòü ðàâíèííûõ îâåö.
Íà ïðÿäåíèå íèòåé îñíîâû øëè ñàìûå äëèííûå
âîëîêíà. Òàêîé êîâåð æèë ñòîëåòèÿ, íå òåðÿÿ
ñâîèõ êà÷åñòâ. Êîâðû íå òîëüêî ïîñòèëàëèñü äëÿ
ñèäåíèÿ, çàìåíÿëè ìåáåëü, íî è óäîâëåòâîðÿëè
ýñòåòè÷åñêèå çàïðîñû ëþäåé.
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Silk carpet production is complex
and labour intensive

Ïðîöåññ èçãîòîâëåíèÿ
øåëêîâîãî êîâðà ñëîæåí è
òðóäîåìîê

With time, production of these elite silk
carpets faded out and from the early 17th century,
these treasures were not woven any more. As a
result, most of the technical knowledge was lost.

The manufacture of elite silk carpets was
reinstituted recently, at the “Bukhara–Samarkand”
workshop founded by a well-known contemporary
craftsman Muhammad Avaz. More than 400 skilled
carpet-makers work here today manufacturing
30–40 hand-made carpets each month. In practice,
it is not possible to follow weavers’ swift and
skilled movements, as they complete each step in
the twinkling of an eye. At least a hundred
thousand knots and sometimes, more than a million
knots per square metre, are tied and connected to
the pattern of each carpet.

The colour and texture of the carpets is also
precious. Typically, the design of silk carpets
combines dark and light colours so that when
viewed from different angles, the overall colour
effect shimmers and changes from dark to light
shades in the same manner as shot silk. In addition,
to achieve the velvet finish, the carpet’s depth will
not exceed two millimetres in height. Also,
although light in weight, the carpets are durable
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Only natural dyes are used in threads

Òîëüêî åñòåñòâåííûå êðàñèòåëè
èñïîëüçóþòñÿ äëÿ îêðàñêè ïðÿæè

Â äâîðöîâûõ ìàñòåðñêèõ ñîçäàâàëèñü âåëè-
êîëåïíûå øåëêîâûå è çîëîòîòêàíûå âîðñîâûå êîâ-
ðû. Öåíèëèñü òàêèå èçäåëèÿ íåâåðîÿòíî äîðîãî,
îíè óêðàøàëè äâîðöîâûå çàëû, öàðñêèå ïîêîè,
ñëóæèëè äðàãîöåííûì ïîäíîøåíèåì èíîñòðàííûì
âëàäûêàì.

Ìàðêî Ïîëî, ïîñåòèâ Öåíòðàëüíóþ Àçèþ,
ïèñàë: “Âûäåëûâàþòñÿ òóò, çíàéòå, ñàìûå òîí-
êèå è êðàñèâûå â ñâåòå êîâðû…” Îæèâëåííûå òîð-
ãîâûå îòíîøåíèÿ, ñâÿçûâàâøèå ïî Øåëêîâîìó
ïóòè åâðîïåéñêèå ñòðàíû ñ Âîñòîêîì, ñäåëàëè
âîñòî÷íûå êîâðû çíàìåíèòûìè íà âåñü ìèð.

Ñî âðåìåíåì ïðîèçâîäñòâî øåëêîâûõ êîâ-
ðîâ, ýòîé ýëèòàðíîé è äîðîãîñòîÿùåé ïðîäóêöèè,
ïðèõîäèëî â óïàäîê, à ñ íà÷àëà ÕIX âåêà èõ ïðàê-
òè÷åñêè íå âûäåëûâàëè, òåõíîëîãèÿ èçãîòîâëå-
íèÿ áûëà óòðà÷åíà.

Âîçðîäèòü óíèêàëüíîå ðåìåñëî âûäåëêè
øåëêîâûõ êîâðîâ âçÿëèñü â ìàñòåðñêîé “Áóõà-
ðà–Ñàìàðêàíä”, îñíîâàííîé íàøèì çíàìåíèòûì
ñîâðåìåííèêîì Ìóõàììàäîì Àâàçîì. Ñåé÷àñ íà
ýòîì ïðåäïðèÿòèè ðàáîòàþò áîëåå 400 ÷åëîâåê,
çäåñü èçãîòàâëèâàåòñÿ â ìåñÿö 30–40 êîâðîâ ðó÷-
íîé ðàáîòû.

…Ïûòàòüñÿ ïðîñëåäèòü çà ïðîöåññîì òêà÷åñòâà
ïðàêòè÷åñêè íåâîçìîæíî: â ìãíîâåíèå îêà ìàñòå-
ðèöà çàâÿçûâàåò íèòü è ìåòàëëè÷åñêèì êðþ÷êîì
çàæèìàåò óçåë, ïëîòíî óñòàíàâëèâàåò åãî íà ìåñòî.

Ðàáîòà íàä îäíèì êîâðîì ìîæåò äëèòüñÿ îò
6 äî 12 ìåñÿöåâ, âåäü ïëîòíîñòü ïëåòåíèÿ î÷åíü
âûñîêà: â óçîðå êàæäîãî èçäåëèÿ íàäî ñîåäèíèòü
ñîòíè òûñÿ÷, à òî è áîëåå ìèëëèîíà óçëîâ íà
êàæäîì êâàäðàòíîì ìåòðå.

Äëÿ øåëêîâûõ êîâðîâ õàðàêòåðíà èãðà òåì-
íûõ è ñâåòëûõ òîíîâ. Ðàññìàòðèâàÿ òàêîå èçäåëèå
ñ ðàçíûõ ñòîðîí, ìîæíî âèäåòü, êàê ôîíîâûé öâåò
ìåíÿåò îòòåíêè. Ýòî íåîáû÷àéíî îáîãàùàåò êîëî-
ðèñòè÷åñêîå çâó÷àíèå ðàñöâåòêè âñåãî êîâðà. Î÷åíü
òîíêèå — âûñîòà âîðñà íå ïðåâûøàåò 2 ìèëëè-
ìåòðîâ — îíè  îòëè÷àþòñÿ  ïëîòíîé áàðõàòèñòîé
ïîâåðõíîñòüþ è, íåñìîòðÿ íà ñâîþ ëåãêîñòü, ïðî÷-
íû è äîëãîâå÷íû. Êðàñêè ó òàêèõ êîâðîâ íå âûö-
âåòàþò ñî âðåìåíåì, áîëåå òîãî, îíè ñòàíîâÿòñÿ
íàñûùåííåå, áëàãîðîäíåå. Â ðèñóíêå øåëêîâîãî
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Each carpet is a delight to the eye —
it is hard to say which item is superior…

Òðóäíî ñêàçàòü — êàêîé êîâåð êðàñèâåå

and long-lasting. The colours do not fade over time
and, as any Uzbek craftsman will testify, age will
enhance the bright and noble colour scheme.

A classical, oriental composition of Uzbek
national ornaments is used in the carpet patterns.
In ancient times, the carpet yarn was dyed with
vegetable extracts. Our ancestors knew which local
plants to use; madder extract was used for red
dyes; indigo plant for dark blue. Extracts from
the oak and walnut trees and pomegranates were
brewed and used to dye the yarn brown, black and
yellow. These colour recipes were sacred family
knowledge and passed from generation to
generation as knowledge of great value. Still today,
this family know-how is in use at the Avaz carpet-
making workshop. Muhammad Avaz cultivates
many of the required plants himself in the workshop
yard. The specialized vegetable dyes used by his
Samarkand carpet-makers, enhance the nobility and
beauty of the carpets, adding to the colour contrasts
and the lustre and velvet texture of each luxurious
item. Over time, the silver or gold play of colours
strengthens and adds markedly to the commercial
and collectible value of the carpet. In fact,
connoisseurs of rugs treasure these Samarkand
creations.
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êîâðà èñïîëüçóþòñÿ â îñíîâíîì êëàññè÷åñêèå âî-
ñòî÷íûå êîìïîçèöèè, òîíêî ñòèëèçóåòñÿ íàöèî-
íàëüíûé îðíàìåíò.

Â ãëóáîêîé äðåâíîñòè êîâðîâóþ ïðÿæó îê-
ðàøèâàëè ñ ïîìîùüþ åñòåñòâåííûõ êðàñèòåëåé
ðàñòèòåëüíîãî è æèâîòíîãî ïðîèñõîæäåíèÿ.
Ïðåäêàì áûëî èçâåñòíî ìíîãî ðàñòåíèé, èç êîòî-
ðûõ äîáûâàëèñü òàêèå êðàñêè. Äëÿ ïîëó÷åíèÿ öâå-
òîâûõ òîíîâ êðàñíîé øêàëû ÷àùå âñåãî ïðèìåíÿëè
ýêñòðàêò ìàðåíû. Èç èíäèãî äîáûâàëàñü ãàììà
ñèíèõ öâåòîâ. Ýêñòðàêòàìè, ïîëó÷àåìûìè èç îò-
âàðîâ êîðû äóáà, îðåõà, ãðàíàòà, ïðÿæó îêðà-
øèâàëè â êîðè÷íåâûé, ÷åðíûé è æåëòûé öâåòà.
Â ñåìüå áåðåæíî õðàíèëèñü ðåöåïòû èçãîòîâëå-
íèÿ êðàñèòåëåé, ïåðåäàâàëèñü èç ðîäà â ðîä êàê
âåëè÷àéøàÿ öåííîñòü. È òåïåðü íà ïðåäïðèÿòèè
Ìóõàììàäà Àâàçà ïðè îêðàøèâàíèè êîâðîâîé
ïðÿæè ïðèìåíÿåòñÿ ýòà âûâåðåííàÿ âåêàìè òåõ-
íîëîãèÿ. Íåêîòîðûå èç íåîáõîäèìûõ ðàñòåíèé
Ìóõàììàä Àâàç âûðàùèâàåò ñàì, ïðÿìî âî äâîðå
ñâîåé ìàñòåðñêîé. Ðàñòèòåëüíûå êðàñêè, êîòîðû-
ìè òîëüêî è ïîëüçóþòñÿ ñàìàðêàíäñêèå êîâðîäå-
ëû, ïðèäàþò îñîáîå áëàãîðîäñòâî èõ èçäåëèÿì:
â ïðîöåññå îòäåëêè ñìÿã÷àþòñÿ êîíòðàñòíûå òîíà
íèòåé, âîðñîâàÿ ïîâåðõíîñòü ïðèîáðåòàåò áàðõà-
òèñòîñòü, áëåñê. Ñî âðåìåíåì ïîÿâëÿåòñÿ ñåðåá-
ðèñòûé, à èíîãäà çîëîòèñòûé îòëèâ, ÷òî ïðèäàåò
êîâðó áîëüøóþ õóäîæåñòâåííóþ öåííîñòü è âû-
ñîêî öåíèòñÿ çíàòîêàìè.

Íà ãëàâíîé ñàìàðêàíäñêîé ïëîùàäè Ðåãèñ-
òàí, â ðÿäó ðåìåñëåííûõ ìàñòåðñêèõ è òîðãîâûõ
ëàâîê, ãîðîäñêèå âëàñòè ïîìîãëè îòêðûòü ñïå-
öèàëüíîå ïîìåùåíèå âûñòàâêè-ïðîäàæè êîâðîâ

ðó÷íîé ðàáîòû, ïðîèçâîäÿùèõñÿ â ìàñòåðñêîé
“Áóõàðà–Ñàìàðêàíä”. Çäåñü âûñòàâëÿþòñÿ ëó÷-
øèå îáðàçöû èçäåëèé, ïðåäíàçíà÷åííûõ íà ïðî-
äàæó. È â çàëå âñåãäà — èíîñòðàííûå òóðèñòû,
æåëàþùèå ïîëþáîâàòüñÿ íåòëåííîé êðàñîòîé
øåëêîâîãî âîñòî÷íîãî êîâðà, ïðèîáðåñòè äëÿ
ñåáÿ ïðåêðàñíîå ñîçäàíèå, âîçðîæäåííîå èç íå-
áûòèÿ óìåëûìè ñàìàðêàíäñêèìè ðåìåñëåííèêà-
ìè. Ýòè øåëêîâûå êîâðû õðàíÿò ïàìÿòü âåêîâ è
òåïëî ñåðäåö óçáåêñêèõ ìàñòåðîâ.



In the main Samarkand square, the Registan,
amidst the craft workshops and trade shops, city
authorities have established a showroom for these
hand-made carpets from the “Bukhara–Samarkand”
workshop. The finest examples of carpets are on
display and are for sale too — many tourists gather
here to marvel at these products and support the
local industry with a special purchase or two. Each
purchase makes an important contribution to the
maintenance of age-old Samarkand crafts,
resurrected from near extinction, and now
recognised internationally as invaluable treasures,
created with love and skill from the Uzbek heart.


