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far back as the 2nd century BC. Amongst the

variety of commerce — which included wool,
leather, cotton and fruits, metal and glassware,
jewellery, precious stones and incenses — were
the oriental carpets and handicrafts by the Uzbek
masters. These textiles were in great demand across
the known world.

In fact, carpet production in Central Asia is
ancient — from times when people started to
produce multi-coloured, woolen, felt mats. At that
time, carpet making was a home-based industry
and usually the carpet-making techniques were the
preserve of the women and traditions were
transferred from generation to generation.

In Central Asian life, a carpet was something
of a necessity and family status symbol. First of
all, only the finest spring (sheep) wool was used
for weaving carpets to ensure the high quality of
products. The longest fibres were used for spinning
the carpet’s warp. Such a carpet was used by the
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family for centuries and it would never lose its
high quality. Carpets are used as floor coverings,
as piece of furniture and as wall decoration.

Wonderful silk and gold-embroidered carpets
were created in the workshops of each palace. These
items were expensive and were reserved for
decoration of the palace interior and the emir’s
apartments as well as being offered as gifts to
foreign rulers. Marco Polo having visited Central
Asia once wrote the following: “..one has to know
that the most beautiful and thinnest carpets in the
world are produced here...”




me Bo Il Bexe mo H.s. Havyama pa3BUBATDLCS

TOProOBJISI Ha J[peBHEHl KapaBaHHOU Jopore,

cBaspiBaionieil Boctok m 3amajn, Asuio u
Espony. Bomeamas B uCTOPUIO TOJA UMeHEM
“ BesTMKuil MeTKOBBII My Th”, 9Ta TPaHCHAIIMOHATbHAS
TOProBasg MarucTpajib ChITpajia OTPOMHYIO POJIb B
Pa3BUTHN MUPOBOH IMBUIM3AINH.

Camble pazHOOOpa3Hbie TOBAPbHI MIEPEMEIAINChH
o kapasanubM TponaM IlleskoBoro myTtu. llepctnb
U KOXKH, XJIONOK W (PPYKTHI, U3/ENUS U3 CTEKJIA U
MeTasia, JIparoleHHble KaMHU, OJarOBOHUS, IOBe-
JIMIPHbBIE U3/IeJust, GeClieHHbIE TeJTKOBbIE TKAHU BE3JIH
TSKEJIO TPYsKeHHbIe KapaBanbl. U moBciogy oco6enHo
BBICOKUM CITPOCOM IMOJIb30BAJINCH BOCTOUHbIE KOBPBI,
B TOM 4YHCJe W HEeMOBTOPUMBIE M3EJHs, CO3[aHHbIe
y36EKCKIMHU MacTepPaMHu.

KoBpb! 1 ceituac HeM3MeHHO TIPUTSATUBAIOT K ceGe
BHUMAaHNE MHOTOYHCJEHHBIX TOCTel, MPUe3KaNMIX
B Y30eKkucTaH M3 pasHbIX cTpaH Mupa. BoT n mMac-
tepckas “Byxapa—Camapkanza”’, pacnojoskeHHas
B crapoii yactn CamMapKkania, SBJSETCS OHIM W3 U3-
JIFOGJIEHHBIX MECT TIOCEIeHNS] MHOCTPAHHBIX TYPUCTOB!
3/1eCh BBIJICJIBIBAIOTCS] YHUKATbHBIE TIETKOBBIC KOBPBHI.

[IpoussoscTBO KOBpOB Ha Tepputopun l[leHT-
pasbHON A3WM M3BECTHO C TJIyOOKOH /IPEBHOCTH, C
TeX BpeMeH, KOTJa YeJOBEK HAyUMJICsS M3TOTOBJSATDH
IIBETHBIE BOMJIOUHBIE KOIIMBI U3 TIEPCTSIHOTO BOJIOK-
Ha. B crapuny KoBpozeue SIBISI0Ch UCKIIOUNTETb-
HO JIOMAITHUM TIPOMBICJIOM. 3aHUMAJTHUCh UM GOJIb-
11ei 4acThIo SKeHIUHDI, TPAAUINN Tepe1aBaIich OT
CTapmmX K MJIaAIUM. TKaam KOBPBI MOJOAbBIE [ie-
BYIIIKM, & OMBITHbIE MACTEPHUIIbI TOJCKA3BIBAIN UM

PacuBeTRY HU3/leJIUA, YEPTUJIN Ha IEeCKe CXeMY ILIe-

TEHUS y30pa.

Kosep 6b11 HEOGXOMMETITIIEN BEIbIO B OBITY.
[Tpexxae Bcero ImeHUJUCh €ro AOGPOTHOCTD,
IPOYHOCTD. [IJIsT M3rOTOBJIEHHS KOBpa OTOGHpPAIach
camasi Jiydiiiasi BECEHHSISI IIEPCThb PABHUHHBIX OBEIl.
Ha npsiieHne HuTell OCHOBBI LI CaMble JIJITHHbBIE
BOJIOKHA. Takoii KoBep KUJ CTOJIETHS, HE Tepsisi
cBOMX KauyecTB. KOBPBI HEe TOJIBKO IIOCTUJIAIICD IJIST
cujieHust, 3aMeHsiin MeGesib, HO U YJ/IOBJIETBOPSIIN
ACTETHUYECKUE 3aIIPOCHI JIFOIEH.
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Silk carpet production is complex
and labour intensive

ITpoyecc uszomos.nenus
WenK0B0Z0 KOBPA CAOKEH U
mpyooemox

With time, production of these elite silk
carpets faded out and from the early 17th century,
these treasures were not woven any more. As a
result, most of the technical knowledge was lost.

The manufacture of elite silk carpets was
reinstituted recently, at the “Bukhara—Samarkand”
workshop founded by a well-known contemporary
craftsman Muhammad Avaz. More than 400 skilled
carpet-makers work here today manufacturing
30—40 hand-made carpets each month. In practice,
it is not possible to follow weavers’ swift and
skilled movements, as they complete each step in
the twinkling of an eye. At least a hundred
thousand knots and sometimes, more than a million
knots per square metre, are tied and connected to
the pattern of each carpet.

The colour and texture of the carpets is also
precious. Typically, the design of silk carpets
combines dark and light colours so that when
viewed from different angles, the overall colour
effect shimmers and changes from dark to light
shades in the same manner as shot silk. In addition,
to achieve the velvet finish, the carpet’s depth will
not exceed two millimetres in height. Also,
although light in weight, the carpets are durable



B 1BOPIIOBBIX MacTEPCKUX CO3/IaBATICH BEJH-
KOJIEITHBIE IIeJTKOBbBIE U 30JI0TOTKAHBIE BOPCOBbBIE KOB-
pol. llermmnch Takue m3aeans HEBEPOSITHO JOPOTO,
OHM YKpalllaJii JBOPIIOBBIE 3aJibl, 1aPCKUE TIOKOH,
CIIY>KUJIA IPATOIIEHHBIM TIOAHOIEHEM THOCTPAHHBIM
BJIJIBIKAM.

Mapxko Ilono, nocetrus Ienrpanbuyio A3suio,
nucan: “BpigesbBaoTcss TYT, 3HaAHTe, caMmble TOH-
KHe U KPacuBbIe B cBeTe KOBPHI...” OKUBJIEHHBIE TOP-
roBble OTHOIIEHUS, cBs3biBaBinue 1o lllenkoBomy
MyTU eBpOIelickue cTpaubl ¢ BocTokoM, caenann
BOCTOYHbBIE KOBPbI 3HAMEHUTBHIMU HA BECh MHUP.

Co BpeMeHeM TIPOM3BOJICTBO IMETKOBBIX KOB-
POB, 3TOI 3AUTAPHON U TOPOTOCTOSIIEN TPOTYKITUH,
IIPUXO/IUJIO B YIIQJIOK, a ¢ Hadasa XIX Beka ux npak-
TUYECKU He BbIJIEJbIBAIM, TEXHOJOTHS H3rOTOBJIE-
Hust Gbljia yTpadyeHa.

Bo3poanutb yHUKaJbHOE PEMEcJO BbBIIEJIKH
HIEJIKOBBIX KOBPOB B3SIMCh B MacTepckoil “byxa-
pa—CamapkaHn/1”, OCHOBAaHHOI HaIllUM 3HAMEHUTHIM

Only natural dyes are used in threads

Toavko ecmecmeenmvie Kpacumeiu
UCNONB3YIOMCA ons OKPACKU NPSKU

coBpeMeHHNKOM MyxammanoM ABazoM. Ceiiuac Ha
aTOM TIpeAnpusaTun padoraior Gosee 400 denoBex,
371ech n3roraBiamnBaercs B Mecal] 30—40 KoBpoB pyu-
HOIl paboThI.

..IIpITarbest mpocIeMTh 3a MPOIIECCOM TKAYeCTBA
MIPAKTUYECKH HEBO3MOKHO: B MTHOBEHHE OKa MacTe-
pHIA 3aBSI3BIBAET HUTh W METAIJIMYECKUM KPIOUKOM
3a)KUMaeT y3eJ1, TJIOTHO YCTAHABINBAET €ro Ha MECTO.

Pa6ora Haji OJTHUM KOBPOM MOJKET JIUTHCST OT
6 mo 12 MecsieB, BeAb IJIOTHOCTD IJIETEHUS OYEHbD
BBICOKA: B Y30pe KaXKJOTO M3JIEIHs HAO0 COeIMHUTD
COTHU TbhICSAY, a TO U Gojiee MUJIIMOHA Y3JIOB Ha
KQK/IOM KBaJIDAaTHOM MeTpe.

JlJis1 1IEJIKOBBIX KOBPOB XapaKTepHa Urpa TeM-
HBIX ¥ CBETJIBIX TOHOB. PaccMaTpuBasi TaKoe M3Je/ne
C pa3HbIX CTOPOH, MOKHO BUJIETH, KaK (POHOBDIII 11BET
MEHSET OTTEHKHU. ITO HeoObHaliHO oboraiaer KoJo-
PHUCTUYECKOE 3ByYaHUe PACIBETKH Bcero KoBpa. OueHb
TOHKHE — BBICOTA BOPCA HE IIPEBBIMIACT 2 MILJLIU-
METPOB — OHM OTJMYAIOTCS ILJIOTHON OapXaTHCTOi
[TOBEPXHOCTBIO 1, HECMOTPS Ha CBOIO JIETKOCTD, IIPOY-
HBI 1 JI0JITOBeYHbI. Kpacku y Takux KOBPOB HE BbIII-
BETAIOT CO BpeMeHeM, 6oJjiee TOro, OHHM CTAHOBSITCSI
HacblllieHHee, GaropojiHee. B pucyHKe I1eJKOBOTO
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Each carpet is a delight to the eye —
it is hard to say which item is superior...

Tpyono cxazamv — xaxotl xogep Kpacugee

and long-lasting. The colours do not fade over time
and, as any Uzbek craftsman will testify, age will
enhance the bright and noble colour scheme.

A classical, oriental composition of Uzbek
national ornaments is used in the carpet patterns.
In ancient times, the carpet yarn was dyed with
vegetable extracts. Our ancestors knew which local
plants to use; madder extract was used for red
dyes; indigo plant for dark blue. Extracts from
the oak and walnut trees and pomegranates were
brewed and used to dye the yarn brown, black and
yellow. These colour recipes were sacred family
knowledge and passed from generation to
generation as knowledge of great value. Still today,
this family know-how is in use at the Avaz carpet-
making workshop. Muhammad Avaz cultivates
many of the required plants himself in the workshop
yard. The specialized vegetable dyes used by his
Samarkand carpet-makers, enhance the nobility and
beauty of the carpets, adding to the colour contrasts
and the lustre and velvet texture of each luxurious
item. Over time, the silver or gold play of colours
strengthens and adds markedly to the commercial
and collectible value of the carpet. In fact,
connoisseurs of rugs treasure these Samarkand
creations.



KOBPa UCIOJIb3YIOTCSI B OCHOBHOM KJIACCUYECKUE BO-
CTOYHBIE KOMIIO3UIIUU, TOHKO CTUJIN3YeTCS HaIluo-
HaJIbHBIII OpPHAMEHT.

B rary6okoit ipeBHOCTH KOBPOBYIO MPSIKY OK-
paImmmBaIi ¢ MOMOMIBIO €CTECTBEHHBIX KpacuTesei
pPACTUTENBbHOTO W KUBOTHOTO TIPOUCXOKICHUS.
[Ipenkam GbLIO U3BECTHO MHOTO PACTEHUii, M3 KOTO-
PBIX JI00BIBATIUCH Takue Kpacku. [lyist mosyveHus 1se-
TOBBIX TOHOB KPACHOIT MIKAJIBI YaIlle BCETO MTPUMEHSH
AKCTPAKT MapeHbl. M3 mHaWro go6GbIBasach ramMma
CHHUX I[BETOB. DKCTPAKTAMM, MOJYYaeMbIMHI U3 OT-
BapoB Kopbl Ay6a, opexa, rpaHaTa, MpsiKy OKpa-
IUBaJ B KOPUYHEBDIH, YePHDBII U JKeJNTbIi 1BeTa.
B cembe 6GepeskHO XpPaHUIKMCH PEIENnTbl U3rOTOBJIE-
HUS KpacuTeJsieil, nepejaBaauch U3 pojia B pojl Kak
BeJinyaiiiias 1eHHocTb. Y Tenepb Ha NpeanpusTUN
MyxamMasia ABasza IIpU OKpallUBaHUU KOBPOBOIL
NPSKU TIPUMEHSIETCS 3Ta BbIBEDEHHAs] BeKaMU TeX-
HoJsiorusi. HekoTtopble u3 HeOOXOIMMBIX PacTeHUit
Myxammazr ABa3 BbIpAIMBAET caM, MPSIMO BO JBOPe
cBoeil Macrepckoil. PacrturesbHble KpacKH, KOTOPbI-
MU TOJBKO U TOJb3YIOTCS CaMapKaH/ICKIe KOBPO/Ie-
JIBI, TPUJAIOT 0c000e GJATOPOICTBO UX U3JIEHIM:
B TIpoOIlecce OTJEeNKU CMSITYAIOTCSI KOHTPACTHBIE TOHA
HUTEl, BOPCOBasi MOBEPXHOCTD TpuoOpeTaeT Gapxa-
tucrocTb, Gieck. Co BpeMeHeM TOSBIsieTCs cepe6-
PUCTBIH, a WHOT/IA 30JIOTUCTBIN OTJINB, YTO TPHUIAET
KOBpY GOJIBIIYIO XY/I0KECTBEHHYIO 1IeHHOCTb U BbI-
COKO LIEHUTCSI 3HATOKAMH.

Ha rnaBHOIT camapkancKoi 1iomnaan Peruc-
TaH, B Py PEMECTEHHBIX MACTEPCKUX W TOPTOBBIX
JIAaBOK, TOPOJCKHE BJACTU IIOMOTJIU OTKDPBITH CIie-
IMaJbHOE TTOMEIeHNEe BBICTaBKHU-TTPOIa’KH KOBPOB

$50 9950005004 44 5n

pPyuHOIT paGOThl, MPOU3BOJAIINXCI B MaCTEPCKOI
“Byxapa—Camapkanza’. 31echb BBICTABISIOTCS JTyd-
e o0pasiibl U3Je/ni, peHa3HAYeHHBIX Ha IPO-
naxy. U B 3ase Bcerjia — WHOCTPAHHBIE TYPUCTHI,
JKeJralone 1moJo00BaThCs HETJIEHHON KPacoToil
IIEJIKOBOIO BOCTOYHOI'O KOBpPa, HMPUOOPECTH [JIst
ce6sT TIPeKpacHOe COo3aHNe, BO3POKIEHHOe 13 He-
OBbITUS YMEJbIMU CaMapKaH/JCKUMU peMeCcJeHHUKA-
M. JTHU MIETKOBBIE KOBPHI XPAHAT MaMITh BEKOB U
TEIJIO cepjiell Y36eKCKUX MacTepOB.
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In the main Samarkand square, the Registan,
amidst the craft workshops and trade shops, city
authorities have established a showroom for these
hand-made carpets from the “Bukhara—Samarkand”
workshop. The finest examples of carpets are on
display and are for sale too — many tourists gather
here to marvel at these products and support the
local industry with a special purchase or two. Each
" ; purchase makes an important contribution to the
e maintenance of age-old Samarkand crafts,
resurrected from near extinction, and now
recognised internationally as invaluable treasures,
created with love and skill from the Uzbek heart.
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